
  
“Quest Invisible” 

 
By Rebekah King 

 
A play without sound 

 
[Stage bare except for a chair with a large 
cardboard box on it. Enter a man, dressed 
entirely in black.] 

      
      STORK 
Walks to the box. Takes out a white label that says ‘Stork’, shows it to the audience, then 
sticks it on his chest and gives a flourish and a bow. Picks up a bundled white sheet and 
cradles it, lovingly. With a free hand, he sticks a label on the bundle and carefully shows it to 
the audience: it says ‘baby’. Holds a finger to his lips and indicates that the baby is sleeping. 
Everyone must be quiet. He hands the baby to an audience member, taking care that they 
support the head.  
 
      [Enter WOMAN dressed in black, like  
      STORK] 
 
      STORK 
Notices her and points at her, then at the baby, then back at her. Smiles. Rolls up his sleeves 
and rubs his hands together. The quest has begun.  
 
      [Exit WOMAN] 
 
      STORK  
Takes the box from the chair and places an egg in an egg cup on its seat. Gestures grandly at 
it, like a ringmaster introducing a lion. He implies that the audience should check under their 
seats and moves in amongst them, helping them discover A4 pieces of paper with the word 
‘sperm’ printed on them. Continuing to shhh them if they giggle too loudly or make a noise, 
he encourages them to scrunch the pieces up and have a go at hitting the egg. After a few 
tries he produces a golden piece of paper with the words ‘strongest sperm’ on it and shows it 
smugly to the audience. He gets an audience member to stand up and uses their back as a 
surface to rest on while he quickly folds it into a paper airplane. He presents the finished 
product to the standing person and has them throw it. When it inevitably misses the egg, 
Stork gives the audience member a withering look, indicates they should sit down, and goes 
to retrieve the golden plane, guiding it by hand to touch the egg. A gesture of ‘tada’ when 
this is done, then hasty shh-ing and pointing at the baby if the audience responds with any 
noise. He puts the egg and eggcup back in the box.  
 
      [Enter WOMAN] 
       
      WOMAN  



Carries a raisin or similarly tiny fruit/vegetable. Walks across the back of the stage, stopping 
in the middle to present it to the audience, before continuing on across the stage.  
 
      [Exit WOMAN] 
 
      STORK 
Watches her, then, when she is gone, rootles round in the box as if looking for something.  
 
      [Enter WOMAN] 
 
      WOMAN 
Walking the opposite direction this time. Carrying a grape or similar slightly larger 
fruit/vegetable. She stops in the middle, presents it to the audience, then carries on again.  
 
      [Exit WOMAN] 
 
      STORK 
Has looked up from the box to watch her then, when she has gone, gives the audience a 
thumbs up: things are going well. Goes back to searching out something in the box.  
 
      [Enter WOMAN] 
 
      WOMAN 
Walks across again, this time carrying a fruit/vegetable the size of a kiwi. She stops, presents 
it but this time— 
 
      STORK 
Waves at her frantically and gestures for her to walk forward. He guides her to stand behind 
the chair in the center of the stage. He takes out a Ouija board from the box (with several A4 
papers concealed behind it) and sits with it on his knee, the back resting against his chest so 
that the letters face the audience. He leans over the front with the planchette and holds it in 
the middle. With his free hand, he produces the first of the papers. On it is printed the word 
‘poor?’.  
 
      WOMAN 
Standing behind him, makes a ‘me?’ gesture, pointing at herself. Shakes her head and 
gestures out to the left.  
 
      STORK 
In time with her arm, as if it is pulling him magnetically, his hand on the planchette moves to 
the left corner of the board which reads ‘no’. He nods and returns the planchette to its 
original position. He drops the paper in the box. He produces a new sheet which says ‘sick?’.  
 
      WOMAN 
Shakes her head and, again, gestures out to the left.  
 
      STORK   



In time with her hand, he moves the planchette to ‘no’. Returns the planchette and drops the 
page. Produces one which says ‘consented?’.  
 
      WOMAN 
Nods enthusiastically and smiles, gesturing to the right.  
 
      STORK 
Smiles. Moves the planchette to ‘yes’. Returns the planchette and drops the page. Produces 
one which says ‘relationship?’.  
 
      WOMAN 
Hesitates. Hovers to the right. Hovers to the left.  
 
      STORK 
The planchette follows her uncertain gestures.  
 
      WOMAN 
Finally shrugs and smiles and gestures right.  
 
      STORK 
Smiles, and moves the planchette to ‘yes’ and drops the sheet.  
       
      WOMAN 
Holds up crossed fingers to the audience in a ‘hope so’ gesture.  
 
      STORK 
Produces paper that says ‘ready?’.  
 
      WOMAN 
Face clouds. She thinks. Catches the eyes of the audience as if looking for help. Looks at the 
kiwi she is holding. Finally, she gestures left.  
 
      STORK 
Moves the planchette left. Turns round in the chair and looks up at her, concerned.  
 
      WOMAN 
Reaches down and produces a final sheet which she makes him hold. It says ‘continue?’.  
 
      STORK 
Puts the planchette back in the middle. Waits expectantly. 
 
      WOMAN 
Takes a deep breath. Closes her eyes. Moves her hand to the right.  
 
      STORK 
The planchette follows. He turns in his seat to congratulate her but— 
 



 
      WOMAN 
She has walked away with the kiwi.  
 
      [Exit WOMAN] 
 
      STORK 
Watches her go. Spins round and points at the person holding the baby. Beckons them 
onstage, reminding them through gesture to be quiet and to carry it gently so as not to wake 
it up. Beckons a second person to come up too. Makes the baby-holder stand stage right of 
the chair and the other stand stage left. Stage left is given a coin. Stork puts the box back on 
the chair and stands behind it, producing an A4 cardboard folder. Opening the folder, he 
takes out pieces of paper on which are printed traits: ‘bravery’, ‘kindness’, ‘assertiveness’, 
‘politeness’ ‘shyness’ ‘sportiness’ ‘neatness’, ‘musical ability’. The coin-holder has to toss the 
coin for each one. Heads is yes, tails is no. The traits that the baby wins are handed to the 
baby-holder. The traits it loses are scrunched up and discarded.  
 
      [Enter WOMAN] 
 
      WOMAN 
Whilst this is going on, she walks across the back of the stage carrying larger and larger fruit 
till, finally, she appears holding a melon and finds it difficult to keep walking. She hovers in 
the middle at the back till— 
 
      STORK 
He notices her and stops the coin-toss game, sending the coin-holder to their seat and 
putting the box aside to clear the chair. He beckons WOMAN to come and rest on the chair, 
he is trembling with nervous excitement.  
 
      WOMAN 
Slowly goes and sits on the chair, struggling to carry the melon.  
 
      STORK 
While she’s doing this, he takes the won traits from the baby-holder and folds them in half to 
make a little book. He flips through the book fondly and gives it a kiss, hardly able to keep 
still as he looks down on the baby. He takes the melon from the woman and puts it, and the 
book, in the box. He takes off the sticker that says ‘Stork’ and takes out a new sticker from 
the box that says ‘midwife’. Makes sure the audience has seen.  
 
      WOMAN 
Bites her lip and winces, leaning back in the chair with pain, but not making a sound.  
 
      MIDWIFE 
Reaches into the box and takes out a sticker for WOMAN which says ‘mother’. She opens her 
eyes and glances down at it, smiling for a moment before wincing again in pain.  
 
      MIDWIFE 



Rushes over to baby-holder and gently takes the baby, thanking them silently and sending 
them back to their seat. Crouches down behind the chair and, with great effort, hands the 
baby through the legs to WOMAN— 
 
      WOMAN 
Who takes the bundle, trembling and throwing back her head in exhaustion, cradling the 
baby in her lap.  
 
      MIDWIFE  
Leaps up, elated, rushes round to look at the baby but, before leaning in, gestures to 
everyone to be absolutely silent. Takes the baby carefully from WOMAN. Gazes at it. Waits. 
Frowns.  
 
      WOMAN 
Looks from baby to midwife. Frowns. Tries to stand up.  
 
      MIDWIFE 
Stops her. Silence. Puts an ear to the baby’s heart. Feels the baby’s neck. Lifts it to a shoulder 
and starts patting its back 
 
      WOMAN 
Leaps up and tries to take it from her.  
 
      MIDWIFE 
Resists. Keeps patting, keeps listening to its heart. Lays it on the ground and starts pressing 
on its chest.  
 
      WOMAN 
Slumps in the chair, covering her mouth with her hands and staring at the baby.  
 
      MIDWIFE 
Starts searching desperately in the box.  
 
      WOMAN  
Picks up the baby. Slowly unravels the fabric bundle it is made of. Holds up the small sheet, 
which reveals the word ‘Stillborn’.  
 
      MIDWIFE  
Sees it and stops rummaging.  
 
      WOMAN 
Lets the sheet slip through her hands. Doubles over and hides her face.  
 
      MIDWIFE 
Carefully gathers the sheet away. Takes off the sticker that says ‘midwife’. Touches 
WOMAN’s shoulder to raise her up a little. Gently takes off the sticker that says ‘mother’.  
 



      WOMAN 
Sinks from the chair and curls up on the floor.  
 
      MAN 
Tidies the chair and the box to one side. At the box, takes out an egg. Goes over to WOMAN 
lying on the floor and gently lifts her, wrapping his arm around her and showing her the egg.  
 
      WOMAN 
 She considers. Then, at last, she takes it from him. Holding it to her body, she leans into his 
arms and buries her face in his neck.  
 

[Lights down. Or, if lighting is inconvenient, 
MAN lifts WOMAN to her feet and helps 
her/carries her offstage]. 

 
       
         
 
 


