
Autumn Leaf 

 

Sleep, sleep my little boy 

I hear your footsteps every time 

Waiting for you to come 

In the middle of the night 

I’m watching you when you sleep 

And wonder 

“Do you love me or you just need me?” 

You came to my life 

And changed everything 

I wish I could be better for you 

You are my perfect design 

You are the best thing 

So don’t give up on me 

Never doubt on me 

Day after day 

Month after month 

And we are here again 

In the middle of the night 

You fall on my breast gently 

Like an autumn leaf 

 

Kike  

   

 

 

 

 

 

 



Impermanent moments of interrupt embrace 

Short message sent on the run 

It’s still not enough love 

To keep my soul alive 

Run away before the dawn 

Before the shame covers your face 

Cause no one will forgive coldness of your lips 

After Sunday all days of rain 

You pour drops of regrets into a glass 

And you know it is not true 

That it shouldn’t end like this 

Is it worth it to touch unknown 

Pretend this is all you want 

It’s still not enough love 

To keep my soul alive 

Sudden confession and bashful desires 

Longing for your own creation 

Not knowing the truth 

New delusions that’s a new thread 

It’s still not enough my love 

To keep my soul alive 

So runaway before the dawn 

Before the shame covers your face 

Cause no one will forgive coldness of your lips 

 

Kike 

 

 

 

 



She came from the north 

Looking for some fun 

She was free and happy 

Just not like me 

She likes playing hard 

Easy going, no promises, no expectation 

Hint of freedom 

She brought old memories 

Of our passion times 

She was wearing feathers in her hair 

Not like me anymore 

She likes breathing your stuff 

Easy going, no promises, no expectation 

Hint of freedom 

And I saw her kissing my man 

For you it was just a fun 

For me it was my life 

And I’m still standing there 

Looking for my man 

Small hand is holding to my dress 

“Mummy it’s time to go” 

 

 

Kike  

 

 

 

 

 

 

 



The death of the T-Rex 

 

Let’s take a trip 

Let’s flight a private jet 

Because we need to save this planet 

Important people 

Important meeting 

Food waste  

Zero waste 

Plastic brain 

Poor T-Rex died 

Force or natural process? 

You’ve watched the news 

You can proudly repeat all what you’ve heard 

In your 5 minutes significant conversation 

Because it makes you cool 

Because it makes you smart 

And it looks like you care  

Leaving rubbish on the street 

Yet drinking from bamboo straw 

Zero thoughts 

Zero waste 

Zero brain 

Confused by chaotic system 

In my head unexplained words 

Power-less knowledge and ignorance to science 

So yes let’s take a trip 

And give me something to believe. 

 

Kike 



Unfinished life 

 

Thoughts tangled in the dark 

Legs running to home 

The last night above your head 

The last rhythm in your life 

Pressed by sorrow 

Tired, you fell 

With ripped soul 

In smashed body 

You won’t rise anymore 

You won’t heal your wounds 

What a stillness 

What a silence 

What a black cord 

What a long march  

And on the front 

The king 

You were alone for the last time 

Today we’ve been left with waltz 

Your waltz 

A time has stopped from now 

 

 

Kike  

 

 

 

 

 



Watching morning haze 

With eyes that know the pain 

Smiling to the strangers 

With lips dry from burn 

Eating crumbles from the table 

Pretending that you’ve got a lot 

Giving all of you  

Left with empty heart 

But still your love was real 

See you running on your streets 

Cleansing your mind or chasing your thoughts? 

Now I understand all the words you said 

Under all those smiles 

Just another broken man 

I’m a fighter  

I’m ok 

Followed your voice in my darkest days 

Did I leave you lost? 

Did I leave you hurt? 

Let me tell you that I love you 

Let me be your swirling cloud 

 

Kike 

 

 

 

 

 

 

 



Kike Pawlik 

“The Unbearable Lightness of Living”.  

The struggle and complexity of existing spaces in modern life. 

 

 

 

 

“The Unbearable Lightness of Living” 

The struggle and complexity of existing spaces in modern life. 

 

     He laughed softly. ‘I know. There’s no way out. Not through the Barrier. Maybe that isn’t   

what I want, after all. But this—this—’ He stared at the Monument. ‘It seems all wrong 

sometimes. I just can’t explain it. It’s the whole city. It makes me feel haywire. Then I get 

these flashes—’1 

 —Henry Kuttner, Jesting Pilot 

 

 So many places, so many spaces. The place we were born, the place we have left, the place we 

have moved, the place we have found ourselves, the places we hated and the place that become 

our home. We are building our houses in all different areas all over the world. People occupy 

cities, towns, villages etc. Human nature will always look for a sense of place. But what does 

it mean to have a sense of place? For some people, they are aspects and feature that some 

topographic places have and some do not, while to others it is more about feeling and idea held 

                                                             
1 Henry Kuttner and C.L. Moore, Jesting Pilot, eStar Books, 12 April 2014. 

https://www.google.co.uk/search?tbo=p&tbm=bks&q=inauthor:%22Henry+Kuttner+and+C.L.+Moore%22
https://www.google.co.uk/search?tbo=p&tbm=bks&q=inauthor:%22Henry+Kuttner+and+C.L.+Moore%22


by people that create a community. It is likely referred in relation to those aspects and 

characteristics that make a place unique, special or even personal, as well as to those that  

1. Mural on Browns Lane in Paisley by Mark Worst 

 

cultivate a sense of authentic and natural human need for attachment, bond and belonging. 

Different people look on the same city or neighbourhood in different ways. While one person 

will value and recognize ecological and social aspects of a living region, another will face 

ignorance and environmental unfairness. When in 1960s the Danish architect and urban planner 

Jan Gehl for the first time investigated the behaviour of people on the streets our cities, he 

asked what kind of factors and elements play a part in the success of urban spaces? In his book 

“Life Between Buildings” (1971) Jan Gehl recognize three types of outdoor activities: 

necessary, optional and social. His theory is that the more a public space has to offer its users 

for spontaneous and natural activities and unplanned free time, the more social life will come 

about there. Petula Clark in her song “Downtown” sings: “The lights are much brighter there. 

You can forget all your troubles, forget all your cares. So go downtown, things’ll be great when 

you’re downtown, no finer place for sure. Downtown everything’s waiting for you”. 

When you are walking on the streets of most of British towns you will pass different type of 

building, monuments, features and ‘street furniture’ from different eras. In a modern time we 

experience quite a lot of freedom to express ourselves, some people decided to take big scale 

to leave a print of themselves and paint the towns, cities, etc. And like it or not you will see old 

buildings, ruins and gates cover by colourful murals.  



Graffiti is placed on public property, or private property. Some people think that graffiti is the 

damage to property caused by: spraying, writing, drawing, marking or painting someone's 

property without their permission.  

There was a long debate over whether graffiti or any visual communication painting cover our 

towns are an art or just pure criminal damage. The law says that graffiti is illegal under the 

Graffiti Vandalism Act 2016 but Urban Art (street art and mural art) is legal artwork where 

permission to paint the surface has been granted by the owner of the property.  

The first modern graffiti artist is Cornbread, a high school student from Philadelphia, in 1967 

he started painting city walls to impress some girl. About 15 years later, in the 1980s that 

galleries began to showcase graffiti as artwork. 

2. Girl with Balloon by Banksy, London, 2004 

Banksy is the most famous graffiti artist in the world with his pieces gaining worldwide 

approval and attention but also drawing quite a lot of criticism with some thinking that Banksy 

is simply a vandal. His graffiti and art paintings draw contradicting opinions. One of Banksy’s 

most well-known series of artwork is Girl with Balloon, having first appeared as a stencil mural 

on Waterloo Bridge in 2002.  

Lois Stavsky at Seres Lu Columbia Journalism School says - “Graffiti predates street art and 

street art draws its inspiration from graffiti,” states Stavsky. Graffiti is word-based and its 

‘writers’ are mostly self-taught. The art form emerged from inner city neighbourhoods as a 

type of self-expression for urban youth. It’s egoistic because its “tags” are acts of personal 

branding by the writers. Graffiti is illegal, but it is precisely this illegal risk that gives it its 

counter-cultural edge. Street art, on the other hand, is most often done by artists who have 

http://www.columbia.edu/~sl3731/graffitiART/
http://www.columbia.edu/~sl3731/graffitiART/


received formal training. In the beginning, the artists took their cue from graffiti in making the 

streets their canvass as a statement against existing establishment, and their works usually carry 

some overarching message for the public”.2 So what is the message behind it? It can be about 

culture, people, politics, art, experiences, places and society in general. Very important here is 

the message to a messenger that is why most of art are done anonymously. 

But not everyone wants to stay anonymous. Charles-Édouard Jeanneret known as Le Corbusier 

painted a series of murals on the interior and exterior walls at E1027, a house at Roquebrune-

Cap-Martin on the French Riviera designed in 1927 by Eileen Gray. With a confidence and 

eccentricity that was 

so much part of le 

Corbusier character 

he painted eight large, 

mainly lewd, 

coloured frescoes on 

the stark, white 

interior walls of the 

house.  

 

                       3. Le Corbusier’s mural at E1027, Eileen Gray's villa 

According to legend, when Eileen Gray heard of the murals she was incensed and very 

distressed. She called them “a violation” and “an act of vandalism”. She demanded from Le 

Corbusier to remove all murals. This was never done. Eileen never visited the house again.  

All art work and graffiti are quite visible and easy to read. They blend with the buildings and 

walls. Standing as a part of architecture but still proudly individual with their message. The 

purpose of murals and wall arts is maybe not always clear and obvious like a purpose of setting 

public bins on the street.  

Public bins known as a ‘street furniture. I believe that everyone knows the reason why we are 

passing them when we walk on pavement. Black, metal, solid bins heavy attached to the 

ground. Most of the times standing as a single object alone and invisible. Passer-by do not 

                                                             
2 Written by Seres LuColumbia Journalism School, http://www.columbia.edu/~sl3731/graffitiART/, 18.11.19. 

http://www.columbia.edu/~sl3731/graffitiART/
http://www.columbia.edu/~sl3731/graffitiART/
http://www.columbia.edu/~sl3731/graffitiART/
http://www.columbia.edu/~sl3731/graffitiART/


comment them, do not judge them, do not talk about them. There is not any emotional 

connection between people and public bins. But importance of them standing on the street is 

undebatable. Present of public bins in our living space is essential for our health, environment, 

keep our streets nice and tidy etc. So why they are so hard to find or located? The first American 

garbage incinerator was built on Governor's Island, New York in 1885. The public bins were 

made of all different materials: metal, wood, or even plastic. Some districts offer additional 

recycling or food waste disposal and adopt a colour scheme to help users differentiate between 

bins. In the 1950’s litter levels significantly spring up as a result of increased use of plastic 

packaging and production.  

4.  Winning bin designs from the 1960 ‘Litter Bin Exhibition’ held in Embankment gardens. 

There was a need start thinking differently about how visible their bins were. Some location 

attempted to make their bins more noticeable by changing the colour from green to cream, red 

and yellow. All that effort and creative attitude how to make a public bin more visible and 

approachable did not work quite well. There is not much concern and attention to “street 

furniture” and the way how they flourish our cities and towns. A street design evolves as a 

response to modern progression and it encompasses the factor of economy and not that of 

aesthetic design. And that’s a huge shame for all designers and architects. Because there is an 

area for street furniture designer to rethinking the way people interact with waste and rubbish 

and what is their relationship to the public bins standing on the street. Architects and designers 

have already got involved in complexity of urban problems such as mobility or dealing with 

weather conditions. They’ve adapted the street for bikes and pedestrians, water fountains, 

siphon stormwater, street pods, etc. Clare Miflin, an architect and certified biomimicry 

professional, says: “Architects are already concerned about waste—both the physical castoffs 



generated during construction and the more abstract problems of inefficient windows, lights, 

and other energy sucks. But somewhere along the line, trash had slipped through the cracks. 

Nobody’s applying design to waste”.3  

5. Street Furniture – Public bin 

Waste bins are placed in public areas to improve the social environment and play a huge part 

in street architecture. dealing with waste There is so much potential to create something 

exciting and give a fresh look to public bins mostly mounted to the ground or wall to discourage 

theft and vandalism. It is not only about dealing with waste inside residential, commercial, and 

institutional buildings and on streets, it is about give some credit to that black and sturdy 

soldiers standing on our streets.  

Where people should place rubbish if there is no proper number of bins located on the street? 

There is a saying, if there is a will there is a way. So people will disposable rubbish exactly 

where they stand, literally they throw away litter on the street, on the road, pavements, between 

the buildings etc. Hard to blame them for doing that. We are imaginative and innovative 

creatures. As John Lennon said: “Reality leaves a lot to the imagination”. In a modern way a 

reality is that shopping trolleys, originally designed for a completely different purpose, became 

                                                             
3 Jessica Leigh Hester, Is Garbage a product of Bad Design, 19.10.2017, 

https://www.citylab.com/environment/2017/10/zero-waste-design-guidelines/543369/, 20.11.19. 

https://www.citylab.com/environment/2017/10/zero-waste-design-guidelines/543369/
https://www.citylab.com/environment/2017/10/zero-waste-design-guidelines/543369/


and extra and so needed public bins you can find on the most of streets. Every day we find 

abandoned Morrisons or Tesco trolleys on our streets. They have been moved for the 

supermarket’s properties for all different reasons: heavy shopping bags are hard to carry so 

people continue to push trolley for a little longer than just an area of the shop or there are a 

young population that found shopping trolleys rather amusing and they use them to play with. 

That why we found ourselves surrounded by shopping trolleys wherever we go.  

 

6. Shopping Trolleys by Kike Pawlik 

Should we start considering a shopping trolleys a street furniture then? I believe that on the 

street I live there are around 13 abandoned trolleys most of them filled with rubbish and only 

two bins. They already seem to belong to that street. That movement slowly and silently blend 

with the scenery. That brutal idea of exposing and depositing litters in metal not quite aesthetic 

trolleys cause some disorganization in humans daily life. So how the government deal with 

abandoned shopping trolleys? The gov.uk website explains how to approach to that subject and 

effectively remove a shopping trolley from the street or a property: 

“Before you start removing trolleys, you must: 

• consult people affected (or their representatives) 

• formally adopt the powers 

• leave at least 3 months between making the decision to adopt the powers to remove 

abandoned trolleys and those powers coming into effect 



• announce in at least 1 local newspaper that you will now be removing abandoned trolleys, 

once the powers have come into effect 

You must then consult the people affected from time to time about how you’re using the 

powers. 

You can end your powers to remove abandoned trolleys at any time”.4 

Most of the people will ask: “Why would I bother?”. Sustainability, clean the ocean, global 

warming, banish a plastic straw etc. People are punching by all that every day now. That is 

reality. To make people more aware, more sensible. But where is any health and safety policy 

and ‘green planet’ concept when we storage our waste in shopping trolleys? The children 

playing with trolleys in the street and it is frustrating and hugely disturbing as they also pushing 

trolleys in the middle of the road. Shopping trolley full of garbage. Those trolleys are a hazard 

and it is getting out of control. The appearance of shopping trolleys changed the way we see 

the street and described the character of the town or place we live. They changed a structure 

and architecture of the space. There is a wordless message in that reality. But to whom? 

So many places, so many spaces. And based on the place we choose to live, we become a 

community and we stared to belong to some characteristic or labels. Most of the times it is out 

of control. People link different meanings to the same place in relation to its, social, economic, 

cultural, aesthetic, ecological, or other aspects. An ecological urbanism requires new 

approaches to understanding place. Sense of place progress through personal experiences, and 

expresses how people see, interpret and interact with their world. How does sense of place 

contribute to human development, ecological unfairness and cultural diversity? Generally, 

sense of place defines our connections and relationship with places, manifested in different 

aspects of human life such as emotions, memories, imagination, stories and personal 

experiences. It is how we perceive place. Belong to some certain spaces through our life 

journey is a huge part of being. Because no matter what, we are always going to live 

somewhere, in some places. It is about time to ask ourselves: “What is this place? What does 

this place mean to me? What does this place empower me to do?”. 

 

                                                             
4 https://www.gov.uk/guidance/removing-abandoned-shopping-trolleys-council-powers, 05.12.19 

https://www.gov.uk/guidance/removing-abandoned-shopping-trolleys-council-powers
https://www.gov.uk/guidance/removing-abandoned-shopping-trolleys-council-powers
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