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| NT. FUNERAL CAR - DAY
It's raining.

Inside the funeral car is sixteen year old DANNY WEBBER, and
hi s father BOB.

The |1 ong nose of the |inobusine arcs into the graveyard.
Danny' s | ooki ng out the w ndow.

He sees the grassed over graves of the headstones planted in
t he 1800s.

At the 1900s gravestones he starts to see sone |ife anongst
the death: little statuettes of saints, plastic windmlls

bl owi ng, and prayer sheets covered in plastic to protect them
fromthe el enents.

EXT. GRAVEYARD - CONTI NUOUS
This is the cenmetery where he'll bury his nother.

A group of about 50 nmourners stand around the grave - nost
hi di ng under brollies.

He is standing beside his father. He's a slightly awkward
| ooki ng young boy, dark hair, dressed in a black suit that's
too big for him

He's staring at the coffin which is perched above the hole
resting on three |long sticks.

Danny | ooks at this for a nonment until his attention is
snat ched away by a voice of a priest.

PRI EST
G ve her, o Lord, your peace and | et
your eternal 1ight shine upon her.
CONGREGATI ON

Amen.
Nunbers are shouted out by the undertaker.

UNDERT AKER
Nunber one.

He holds up a cord and a man steps forward and takes it from



hi m

UNDERTAKER( CONT' D)
Number t wo.

Anot her man steps forward and takes a cord.

Danny starts to cry. He beconmes aware of his father |eaning
in close. He can snell the whisky and cigarette snoke on his
father's breath.

BOB
Pul | yoursel f together

Danny nods and tries to smle. He sees a bl onde-haired boy he
recogni ses fromschool. This is Steely.

UNDERT AKER
Nunber seven.

Steely's dad steps forward and takes a cord. Steely stares
right at Danny and he w nks.

| NT. SCHOOL BUS - DAY

CAPTION: A week | ater.

Danny's sitting at the school bus w ndow staring out.
We get our first ook at the environnent.

It's a Scottish council estate.

CREDI T SEQUENCE

When the credit sequence is finished we FADE TO BLACK

Over the BLACK we hear the sound of SOVEONE SCREAM NG i n
agony.

We hear the sound of footsteps, tables being scraped al ong
the fl oor.

Over the screanms and the ot her noi se we hear SOVEBODY ELSE
SAY:

SOVEBODY ELSE (VO
It's nothing personal.

Sonebody stops scream ng | ong enough to say:



SOVEBODY (VO
You don't have do to this. Please
don't do this.

CUT TGO
| NT. SCHOCOL CANTEEN - DAY

The sonebody screaming is a school pupil. He lies on the
floor. He's been shot in the thigh. Blood streaks al ong the
floor that he's dragged hinself al ong.

Danny is the Sonebody El se. He's standing over the pupil. He
has an assault rifle over his shoulder. The sprinklers have
been activated on the ceiling. He's being soaked. The al arm
is going off. The high school pupil is still dragging hinself
away.

DANNY
Hey, just stop trying to drag yourself
away right now. I'mnot in the nood

for chasing you.

SCHOOL PUPI L
All this blood. | don't want to die.
don't want to die.

DANNY
Ch, excuse ne, | didn't realise you
didn't want to die. If I'd known about
your preference |'d have never gone on
this kill crazy ranpage.

SCHOOL PUPI L
| don't want to di el

DANNY
Now t hat | know about your preference
| feel bad about having shot you and |
wi |l endeavour to rectify the
si tuation.

The School Pupil doesn't respond. Danny slides the assault
rifle off his shoulder and points it at him

BACK TO



EXT. SCHOOL BUS - DAY
Brakes are applied on school bus, pistons rel eased.
Students start to di senbark down the aisle.

Danny wakes up as if froma dream gets his bag and joins
t hem

EXT. SCHOOL PLAYGROUND - DAY

The school bully INNES, spots Danny on the edge of the
football pitch

We recogni se Innes as the "sonmebody” we just saw shot in
Danny' s fantasy.

Innes is a well-built lad, big head, strong neck. He's
holding a drink with a straw

He wanders over, noddi ng as he watches the football.

| NNES
Sorry to hear about your num

Danny doesn't | ook round.

DANNY
Thanks.

| nnes takes a long slurp of his juice.

| NNES
Hope she didn't suffer.

Danny | ooks at himfor the first tine.

DANNY
She did suffer.

The ball rolls over fromthe gane. Steely runs to collect it.
Innes waits until Steely is bending down to pick it up before
booting the ball far away in the other direction. Steely

| ooks at Innes but doesn't say anything. Innes turns back to
Danny.

| NNES
You owe ne three weeks protection
noney.



DANNY
VWhat are you protecting ne fronf

| NNES
From ne.

| nnes punches himhard on the arm
Danny's eyes start to well up as he rubs at the arm

Steely sees what's happening. He trots back with the bal
t hat was ki cked away.

STEELY
| nnes? What's the probl en?
| NNES
Get out of the way.
STEELY
| nnes - -
| NNES
Just a quick couple of hits. Nothing
maj or .
STEELY
| nnes. |I'm1looking out for ny friend

here. You know what's just happened.
Steely pats Danny on the back.

STEELY ( CONT' D)
| nnes, his mum just died.

Steely | ooks at Danny, pats himon the shoul der.

STEELY ( CONT' D)
[t's not the tine.

| nnes | ooks, considers continuing, then thinks better of it.

| NNES

kay. COkay.
(to Danny)
Hey, I'msorry.

DANNY
That's fine.



| NNES
(to Steely)
See you around.

STEELY
Sur e.

The boys watch hi m | eave.

Danny turns to Steely.

DANNY
You shoul dn't have done that.
STEELY
Done what ?
DANNY
(slightly I ouder)
That .
STEELY
|'"'mnot sure | foll ow
DANNY
St opped him

Steely nods in the direction of Innes.

DANNY( CONT" D)
Now | "Il get it worse.

Steely | ooks at him

STEELY
I f you don't stand up to guys |ike
that then they' Il just walk all over

the top of you.

DANNY
That's what ny dad says.

STEELY
Well he's right. Cone on.

Steely noves off, beckons Danny to follow but Danny remains
rooted to the spot.

STEELY ( CONT' D)
(irritated)
Come on.



| NT. SCHOCL CANTEEN - LATER
The boys are in the school canteen. It's noisy.
Steely leans forward and takes a chip from Danny's pl ate.

Steely's own plate has been cleared and only gravy stains are
left.

STEELY
Not hungry?

Danny shakes his head and pushes the plate to Steely.

STEELY ( CONT' D)
| f you don't eat you'll always be
puny.

Danny | ooks at the plate of food and slides it back.

He picks up a fork and seens to be having sone difficulty
with it. H's fingers seem awkward, tangl ed.

He tries to lift a chip and drops it.
He gets frustrated.

STEELY ( CONT' D)
What's up with your fingers?

DANNY
Not hi ng.

STEELY
You got Pal sy or sonething?

DANNY
VWhat's that?

STEELY
This thing people get if they don't
have any pals.

DANNY
Funny.

Danny gets the fork to work, his hand |Iike a claw, and feeds
a chip into his nouth.



STEELY
(wat chi ng)
That's it.

Danny | ooks up at himslightly strangely.

DANNY
What do you care?

STEELY
(taking another chip)
| just want to help.

DANNY
You could help by | eaving ne al one.

STEELY
Shhh.
(he's noticed sonethi ng)
Have you stopped wearing your gl asses?

Danny | ooks down quickly to hide his eyes.

STEELY ( CONT' D)
Are you wearing contacts?

DANNY
Have anot her chi p.

STEELY
Knew it.

DANNY
| don't need them anynore.

STEELY
Because they were calling you four
eyes.

(beat)

You don't want to give way |like that.

DANNY
Just forget it.

STEELY
What you gonna do if they tell you to
change your haircut or your clothes?

Danny | ooks down at his clothes, a tad self-conscious, brings
a hand over a stain.



STEELY ( CONT' D)
Don't get paranoid. Your clothes are
fine. | nean | ook around. Same as
everybody else's, right?

The rest of the kids are all dressed the sane.

STEELY ( CONT' D)
In some respects you fit in.

Steely lightly touches Danny's arm

STEELY ( CONT' D)
But in sone respects you don't fit in.

Danny is shy, unable to nake sustai ned eye contact.

DANNY
| want to fit in.

STEELY
(dry)
O course you do.
Just then Steely pulls his bag up onto the table.

He tugs at a couple of |oose straps.

He stands up and pulls the bag over his shoulder, starts to
wal k away.

Danny touches his arm

DANNY
How do | fit in?

STEELY
(i ncredul ous)
You really need to ask?

Danny doesn't answer at first. Sips nore juice, a bit
enbarrassed.

DANNY
Yes, | really need to ask.

EXT. SCHOOL PLAYGROUND - MOMENTS LATER
The boys are in the school playground.

Steely is scanning.



10.

He points to a kid called DEREK G | nour.

Derek is a weak | ooking kid, no friends, standing against a
wal | .

STEELY

You don't win bullies over by crying.
DANNY

No, but --
STEELY

You don't wn themover by calnmy
expl aining that what they're doing is
W ong.

Danny stands there | ooking out trying to work out what the
plan is.

STEELY ( CONT' D)

You don't win themover by telling on
t hem

DANNY
" mnot a grass.

STEELY
Wel | okay.

He puts his bag down at his feet and cracks his knuckl es.

STEELY ( CONT' D)
You win them over by show ng them
you're like them

He spits down onto the fl oor.

DANNY
Li ke t hent

STEELY
That's how you fit in.

Steely starts marching across the playground. Danny soon
starts to foll ow

DANNY
VWat are we doi ng?

STEELY
You know what we're doing.



11.

DANNY
| really don't.

They're closer to Derek G| nmour now, about twenty feet away,
and he | ooks up at the two boys now approachi ng him

DANNY
| can't.
STEELY
Don't overthink it.
DANNY
['Il feel bad.
STEELY

Just follow ny | ead.
And he | eads Danny toward the waiting Derek G | nour.
EXT. SCHOOL PLAYGROUND - MOMENTS LATER
The chorus of the playground rises.
The boys can hear the blood in their ears.
Steely noves forward raising his right arm
He | aunches a bony fist into Derek Gl nour's face.
Derek's head rolls back fromthe inpact.
Derek stands there stunned.
Danny is quite awkward. He | ooks around. Steely |eans in.

STEELY
(rai sed voice)

Do it!
He starts to | oad anot her punch indicating Danny shoul d copy
him Danny pulls back his arm He's eager to fit in and gain

Steely's approval. He punches Derek G| nmour on the eye.

STEELY ( CONT' D)
That's it!

Danny starts to smle. It feels good.

Steely boots Derek in the balls making himfall down.



10

12.

O her people on the playground start to notice. They're
enj oyi ng what they're seeing, comng closer.

Danny notices. He gl ances around, self-conscious.
Steely is oblivious.

For a noment we hold on Danny as he watches Steely lose it in
t he nonent, the kicks and punches now turning into a frenzy,
enjoying the attention of the other pupils.

Danny, a little upset, backs away, then | eaves.

Steely doesn't notice at first. Then he | ooks around just in
time to see Danny pushing through the doors of the school
bui | di ng.

| NT. SCHOCL CORRI DOR -- MOMENTS LATER 10

Danny opens a door and enters the building. He stays beneath
the staircase. Steely conmes through the door.

STEELY
Why did you run away?

DANNY
Sorry.

Danny goes to wal k off.

STEELY
Al'l you do is run away.

Danny stops, turns to | ook at him

STEELY ( CONT' D)
If that's how you feel. |I'mnot gonna
chase you
(beat)
| nmean, I'mtrying to help you here.

DANNY
They were all staring.

STEELY
Staring?

DANNY
(indicating the two of)

t hem
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They were wat chi ng what we were doing.

STEELY
So?

DANNY
So say they tell the teachers?

STEELY
Then they tell the teachers.

Danny | ooks up at the ceiling.

DANNY
|'ve never hit soneone before.
STEELY
Never ?
DANNY
Never.
STEELY

How do you feel ?
Danny shrugs.

DANNY
I"mall going.

Steely sits down besi de Danny.

STEELY
That's the buzz.
(beat)
You get this buzz that's better than
anyt hi ng.

DANNY
But | also feel bad.

Steely | ooks at Danny for a nmonment. Danny is shaking a little
wi t h adrenaline.

STEELY
Do you feel as bad as when it happens
to you?

He leans in a little closer. Danny | ooks down at his shoes.
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DANNY
Uh. ..
(1 ooki ng up)
No.
STEELY

It feels better giving it than taking
it, doesn't it?

Steely inches in alittle closer still.
STEELY ( CONT' D)
(softly)
Admt it.

Steely noves in alittle closer now, |eaning his face round
so they're al nost ki ssing.

STEELY
You want to fight me?

Danny abruptly stands up, and breaks away, very flustered.

DANNY
| - uh -- don't know what -

Steely gets to his feet but he's smling.

STEELY
It's okay.
DANNY
No, | nean --
STEELY
You don't want to fight nme, it's okay.
DANNY
(babbl i ng)
| thought.
STEELY
Yes?
DANNY

| thought we were friends.
Steely is anused by Danny's enbarrassed fl ustering.

DANNY ( CONT' D)
Li ke we were gonna be friends.



STEELY
We are friends.
DANNY
But friends don't fight.
STEELY
Sure they do.
DANNY
Ckay.
STEELY
Friends fight all the time. Then they
make up.
(beat)
But we don't need to fight.
DANNY
Yeah.
STEELY
Uh- huh

He clicks his fingers.

STEELY ( CONT' D)
(smling)
You' ve had enough excitenent for one
day.

Danny thi nks for a nonent.

DANNY
You're a good nate.
STEELY
(shrug)
kay.
DANNY
| can't.
STEELY

| under st and.
School bell starts to sound.

DANNY
| have to go.

15.
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STEELY
(pointing to the bell)
O course you do.

DANNY
Thanks for today.

He hol ds out his hand. To shake hands. Steely |ooks at his
hand, anused. Then shakes it.

STEELY
Don't mention it.

Then Danny turns and starts to wal k away, quickly. Steely
wat ches him | eave for a nonent, still slightly anused.

We follow with Danny for a few nonents, tight on his face, as
he strides away, down the corridor, nmurnuring to hinself.

He stops. He | ooks up at the ceiling again. C oses his eyes,
cl enches his fists. Exhales. Opens his eyes again. Makes a
deci si on.

He turns on his heel to |ook for Steely. But he's not there.
Danny just | ooks around underneath the stair well. He turns
around again and wal ks away, a little crushed.

EXT. STREET/ COUNCI L HOUSE - NI GHT

We see the outside of a council house, light on upstairs,
perfect yellow rectangle.

CAPTI ON:  ONE WEEK LATER

We close in slightly.

| NT. DANNY'S HOUSE - BATHROOM - CONTI NUOUS

Danny's in the shower.

He drops the soap. Tries to pick it up. Drops the soap. Tries
to pick it up. Eventually he holds it in his clawed hand and

starts to clean his body.

H s eyes are closed as he leans his face up into the shower
head.

He starts to clean the inside of the left arm

St ops.
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Leans down to | ook at something on the skin.
He wi pes the water away.

It looks |like a piece of silver paint about an inch in
di aneter.

He turns the shower off and steps out of the bath.

He stands there naked, with the water dripping off his body,
exam ning the armcl oser, pushing the skin into the silver to
see if it noves.

There's a harsh knock on the bat hroom door that nmkes him
j unp.

BOB
Are you going to be long in there?

DANNY
No.

He waits until he hears his father's footsteps going back
down the stairs before lifting the arm back up and staring at
it.

He noves to the sink and turns on a tap.

W see hot water flow ng and steamri sing.

He opens up the cabi net above the sink and takes out sone
soap and sonme noi sturiser

He takes a nail brush and starts to scrub at the silver on
his arns but it doesn't cone off.

| f anything, the scrubbing seens to nmake it shinier.
EXT. STREET - QOUTSI DE DANNY' S HOUSE - EARLY EVEN NG
Danny is | eaving his house.

A dog in the neighbour's front garden barks out into the
dar kness.

DANNY
Buster, it's okay.

The bark gives way to a |low grow, but the dog keeps staring
forward, eyes fixed on the darkness.

13
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15

18.

There's sonething out there it doesn't |ike.

Danny wal ks out onto the pavenent closing the gate behind
hi m

Qut of the darkness across the road steps Innes and his
si deki ck Scott.

The dog starts barking | ouder.

Danny starts running up the road to get away fromthem

The two of them give chase.

EXT. STREET - CONTI NUOUS 14

Cl ose up of Danny's face as he runs for his life. The two
boys are behind hi mgaining on him

EXT. SHOPS - CONTI NUOUS 15
Danny's runni ng out of breath.

He sees the |ight of the shops up ahead but the shopkeeper
junps into a van and drives off just as Danny gets there.

He | eans against the wall knackered as the two boys approach.
Nowhere to go. He holds an arm out.

DANNY
Wai t .
| NNES
Way did you run?
DANNY
Wait "til | get ny breath. Seriously,
okay?
SCOTT
All you ever do is run
DANNY
(armflailing)
Stop this.
| NNES

It hasn't even started yet.

Danny stands up straight. This is no fun now.



19.

DANNY
How many tines are you going to do
this to ne?

| NNES

Until we get bored.
SCOTT

And we hardly ever get bored.
DANNY

"1l go to the police.
SCOTT

(shaki ng head)

Unr eal .
DANNY

I will.

| nnes takes a step forward and | ands a punch on Danny's sol ar
pl exus.

Danny falls back onto the wall, groaning.
Scott punches himon the nouth and he sinks to his knees.

He kneels on the ground with his head bowed panting heavily
i ke a dog.

| NNES
Were are your gl asses?

Danny nods, breathl ess.

DANNY
| don't need them

| NNES
| want you to start wearing your
gl asses again. Okay?

DANNY
kay.

| NNES
(to Scott)
Hel p hi m up.

Scott offers his right hand out.
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Danny hesitates at first and then takes it.

Scott holds himwth the right hand before unl eashing a
vicious left hand jab into his face.

Danny col | apses onto the ground.
EXT. SHOPS - CONTI NUOUS

W see footsteps comng. W see Danny fromthis person's
perspective, broken and on the ground.

We follow the footsteps.
The person wal ks to Danny and kneel s down.

He turns Danny over and Danny refl exively covers his face
before seeing that it's Steely.

DANNY
| think 1've |lost a tooth.

STEELY
You don't smle much, anyway.

Danny sits up, slowy.

STEELY ( CONT' D)
| nhes?

DANNY
Sur e.

A smal | di stance away a wonan rolls her bin out onto the
pavenent. She | ooks across to them

WOVAN
Are you all right, son?
STEELY
He's fine.
WOVAN
Do you want nme to phone soneone?
STEELY
(angry)

| said he's fine.

The woman stares at them before retreating back into her
house.

16
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STEELY ( CONT' D)
Let's get you on your feet.

Wth great effort he hoists Danny back onto his feet and
steadi es himagainst the wall of the shop.

DANNY
| feel dizzy.

STEELY
Just take it easy.

Steely | ooks around.

STEELY ( CONT' D)
See the swi ng park?

Danny nods.
STEELY ( CONT' D)
You'll be able to sit on the swi ng and
get yourself together. You can | ean on
nme. Let's go.

Danny drapes his armover Steely's shoul der and they wal k
like that with Steely supporting Danny.

They cross the road.
At the darkened swing park Steely sits Danny down on a sw ng.

DANNY
Thanks.

STEELY
Don't mention it.

He | ooks back in the direction they cane from

STEELY ( CONT' D)
What do you dri nk?

DANNY
Eh?

STEELY
You need a drink after that. Tell ne
what you drink

Danny | ooks at his shoes.
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22.

DANNY
| don't really know.
STEELY
You' ve never drank?
DANNY
No.
STEELY
Jesus.

He spits down onto the ground.
STEELY ( CONT' D)
Wel |l tonight Uncle Steely's gonna
treat you.
Danny stares at him bl ankly.

STEELY ( CONT' D)
Money, you heed to give ne noney.

EXT. SW NG PARK - CONTI NUQUS 17

Danny wat ches Steely as he crosses the road heading to the
shop.

Danny is shivering uncontroll ably.

He undoes the cuff of his shirt and pulls the shirt up.
He can see that the silver has spread.

It looks like a tick now on his inner arm

He pulls the shirt back down again and buttons the cuff
| ooki ng round just in case anyone has seen him

EXT. SW NG PARK - MOMVENTS LATER 18

The two boys are sitting on two swings side by side. They're
drinking wine straight fromthe bottle. This is the first
time Danny has drunk. He's sw nging back and forward a little
on the sw ng.

DANNY
| don't know how to do this.

Steely is |looking forward. He turns.



STEELY
Do what ?

DANNY
Get drunk

Steely keeps staring at him

STEELY

(quietly)
It does it all for you. That's the

magi ¢ of it.
Danny t akes anot her sw g.

DANNY
(touching his face)
It doesn't hurt as nuch.

STEELY
Anot her great feature of the liquor -
it dulls pain.

Steely takes a drink fromhis w ne bottle.

STEELY ( CONT' D)
| saw this cowboy novie once and the
guy needed his leg cut off and they
just gave himbottles of whisky to

drink. Wrked as well. He was singing
as they were sawing and his | eg cane
cl ean off.

DANNY

That's anmazi ng.

STEELY
Four of them hol di ng hi m down.
But chery in them days. At |east your
mum di dn't need to go through that.

DANNY
(sadly)

Steely reaches down into a blue plastic bag that's on the
ground between them and hol ds up a can.

STEELY
The drugs she was on were probably
better than the |iquor.

23.



Danny si ghs and nods.

STEELY ( CONT' D)
(realising)

Sorry mate, | shouldn't have said
t hat .

Danny takes the can in his claw |like hand.

Danny is

Danny drops the can as he can't hold it.

fl oor.

Steely lights a cigarette and exhales into the night sky.

DANNY
It's okay.

STEELY
My old man said she was a nice | ady.

| ooking at the floor, nods.

STEELY ( CONT' D)
He said he didn't recogni se her when
he visited. She was ravaged he said.

DANNY

(qui et)
Yes.

STEELY
Sorry, shouldn't have said that,
ei t her.

DANNY
It's okay.

STEELY
Just the liquor talking. It |oosens
t he tongue.

STEELY ( CONT' D)
That's the downside of it.

STEELY ( CONT' D)
| s your old man m ssing her?

DANNY
The only thing he m sses is al cohol.
My dad's an al ki e.

24.

It fizzes on the
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STEELY
So's everybody's.
(he hol ds sonet hi ng out)

Her e.
DANNY
VWhat is it?
STEELY

It's your tooth.
Danny takes it and starts examning it.
STEELY ( CONT' D)

Put it under your pillow and maybe the
Tooth Fairy will cone and ride you.

Steely gets to his feet, flicks the lit cigarette
cartwheeling into the night.

STEELY ( CONT' D)
Cnmon let's get out of here.

EXT. COUNCI L ESTATE - N GHT - MOMENTS LATER

They conme out onto the street. They see a speed bunp.

stops at the side of a road.

STEELY
What do you see, Danny?

DANNY
A speed bunp.

STEELY
Do you know there are dead bodi es
buri ed under every speed bunp?

DANNY
Bul | shit.

STEELY
I"'mtelling you, every RTA victimin
Britain is buried under a speed bunp
to rem nd us.
(junps on it with both feet)
| fucking hate speed bunps.

25.

Steely

He junps another three tinmes until his hair is hanging over

his face.

19



STEELY ( CONT' D)
|'"d flatten the speed bunps.

He kicks at it, turns to Danny, breathless.

STEELY ( CONT' D)
What woul d you do?

DANNY
(puzzl ed)
| don't know.

Steely points up at the No Entry sign above his head.

DANNY
(hesitatingly)
|'"d...take down the road signs.

STEELY
(noddi ng)
And what woul d happen?

DANNY
Cars woul d crash. .. People woul d get
run over. It would be carnage.

STEELY
(spinning round the no entry pole
with his outstretched arm
SW ngi nQg)
|'"d nmute the sounds that trucks nake
when they're reversing.

DANNY
(getting it now
|'"d renove the allergy advice on
sandw ches.

STEELY
|'d peel the | abels off nedicines and
just hand people little brown bottles.
Let them play renedy roulette at the
chem st the ol d bastards.

DANNY
|"d stop giving warnings on the
weat her before a hurricane arrives.

STEELY
|'d take away all the neasures that
are in place to stop the stupid from

26.
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27.
dying and |'d let natural selection
take its natural course.

Steely wal ks of f | eaving Danny staring at himw th sonet hing
approachi ng awe.

EXT. COUNCI L ESTATE - N GHT - MOMENTS LATER 20
A car alarmis sounding.
The car's lights are flashing on and off.
Steely is running at speed, down the street.
Danny is racing behind him
A brick has been put through the rear w ndscreen.
G ass lies fragnented everywhere.
A man cones to his front door wearing pyjamas and | ooks out.
STEELY
(1 aughi ng)
| s he com ng?

Danny | ooks back fromthe edges of a little lane that they're
hi ding in.

DANNY
| don't think so.
STEELY
Good. | can't run far with a twenty a

day habit.

He takes his cigarettes out and lights one. He offers one to
Danny.

DANNY
(shaki ng his head)
How wi || he pay for that?

STEELY
For what ?

DANNY
The wi ndscr een.

STEELY
VWho cares?
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(t hi nki ng)
| nsur ance.

(beat)
They can claimall that back on
i nsur ance.

(he | ooks at Danny)
But | go back to my first response of
who cares.

Danny | ooks down the street again to the flashing car.

DANNY
Yeah, who cares.

He | ooks a little troubled.

Steely can't see this. He |l eaves the cigarette in his nouth
and digs out his nobile phone. He plays about with it until
he's ready.

STEELY
Here, check this out.

He turns the phone to Danny.

DANNY
VWhat is it?

STEELY
Just wat ch.

The video starts.

They see a soldier dressed in green uniformkneeling on the
sandy ground. His hands are tied behind his back.

Three bearded nmen are standi ng behind him They | ook Chechen.
The sol dier is young, about nineteen, Russian maybe. He | ooks
paral ysed with fear. His skin is a Sinpsons' yellow jaundi ced
col our.

One of the bearded nmen pulls the soldier's head back by the
hair. He brings a knife to the soldier's throat.

The sol dier closes his eyes as the man starts to behead him

The body falls forward. The head is held up. The whol e thing
takes no nmore than ten seconds.
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STEELY ( CONT' D)
You okay?

DANNY
Yeabh.

Danny turns around. He's gul ping hard. He then | eans forward
and throws up on the ground. Wiile he's doing this Steely is
patting himon the back to help him

STEELY
Get it all out.

Danny is sick some nore and then he stands upright again and
W pes at his nouth.

STEELY
Sorry but -
(1 aughs)
Man your face.

Danny | aughs nervously. Steely starts to wal k through the
| ane and Danny f ol | ows.

EXT. STREET - N GHT - MOMENTS LATER 21
Man in his pyjamas standing at his car.
Hs wife is at the doorstep.

The man is throwing his arnms in the air in exasperation at
what's happened to his car.

EXT. STREET - NI GHT - CONTI NUQUS 22
Danny and Steely wal k al ong the street.

Danny | ooks behind themas they walk just in case the man is
fol | ow ng.

They' re bot h snoki ng now.

Danny is coughing as he draws in. He | ooks self-conscious
snoki ng.

DANNY
Never thought |'d snoke.

STEELY
You like it?
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Danny is | ooki ng around.

DANNY
| don't know yet.

STEELY
Gve it tinme. Everything that's good
tastes bad at first.

Steely spots a couple of boys in front of them They're about
the sanme age. They're oblivious just chatting as they wal k.

STEELY
Look what we have here.

Danny takes anot her draw of his cigarette. Coughs.

Steely flicks his Iit cigarette into the air. He reaches into
hi s pocket and pulls out a knife.

DANNY
Whoa.
STEELY
Don't worry |I'mnot going to behead
t hem
EXT. STREET - N GHT - MOMENTS LATER 23

The boys are up against an electricity box.
They look terrified as they stare at the bl ade.

Wiile Steely holds the knife Danny is rifling their pockets
for noney.

DANNY
(breathl ess)
That' s everyt hi ng.

STEELY
No it's not.

Steely starts to nove the knife fromone to another.

STEELY ( CONT' D)
Eeny, neeny, mny, noe,

Catch a tiger by the toe.

I f he hollers, let himgo,
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Eeny, neeny, mny, noe.

He stops at the boy who | ands on noe. He takes the knife and
hol ds it against the boy's heart. The boy quivers.

STEELY ( CONT' D)
Shhh.
(beat)
Ri ght, holler.

BOY
(voi ce shaki ng)
What ?

STEELY
You heard the rhyne. If you want ne to
| et you go you have to holler.

BOY
(voi ce shaki ng)
Let ne go, please.

STEELY
That's not hollering.

BOY
(1 ouder)
Pl ease don't kill nme, |'m beggi ng you.

STEELY
More fear.

BOY

(crying now)
Pl ease...please don't. |I'm beggi ng
you. Pl ease.

STEELY
| need nore.

BOY
| m beggi ng you.

Hol di ng the knife up.

STEELY
It's not enough.

BOY
(face contorted)
Pl ease.
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STEELY
(angry, pushing the bl ade in)
This is your |ast chance.

BOY
(breaki ng down)
Pl ease, | want ny num

Steely sniffs the air, |ooks down, sees that the boy has |et
hi s bl adder go and has started to wet hinself.

STEELY
That's it.

He then puts the knife away. He's hum liated hi menough.

STEELY ( CONT' D)
That' s everyt hi ng.

DANNY
No it's not.

Qut of nowhere Danny | aunches a fierce right hander into the
boy's face decking him

Steely stares in shock at Danny for a second.

It's a conplete reversal of the first scene in the schoo
pl aygr ound.

Now it's Danny starting to lose it in a frenzy of violence
with Steely watching.

Then Steely starts to join in attacking the other boy.
EXT. STREET - N GHT - MOMENTS LATER

Steely is com ng out of a shop with another bag of beer and
nore cigarettes. They head over to a bus shelter where they
sit inside drinking. Steely hands hima can.

STEELY
You' ve never done anything |ike that
bef ore.

(beat; pulls the ring pull on a can
and dri nks sone)

That's not a criticismby the way. |
mean you were fucking wld when you
got started.

24
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DANNY
| don't know -
(beat)
Never done that before.

Steely lights a cigarette. He throws the pack to Danny
quickly followed by the lighter.

STEELY
Did you see when his nouth opened.

DANNY
Yeah.

Steely turns, smling.

DANNY( CONT' D)
| got the other one.

STEELY
(1 aughs)
Ch you got himall right.

DANNY
(worri ed)
| don't know what cane over ne.

STEELY
Not hi ng cane over you
(exhal es, bl owi ng snoke)
It was already inside you and it was
comng out. Say hello to the real you

Steely holds his can up for a toast and the two boys bring
their cans together.

DANNY
The real ne.

STEELY
You' ve got the devil in you, Danny.

DANNY
Can | show you somet hi ng?

STEELY
That boy was in a terrible state by
the tinme you' d finished.

Danny puts the can down and starts to roll up his shirt
sl eeve. The silver is now al nost entirely covering his | ower
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left arm

STEELY ( CONT' D)
What am | | ooki ng at here?

DANNY
Can't you see it?

STEELY
| can't see shit.

DANNY
It's a different col our.

STEELY
Hold it up to the light.

Danny holds the armup in the direction of the street |ight.

STEELY
Yeah, | can see it now.

DANNY
Touch it.

Steely touches it with the tips of his fingers. Brings his
fingers back, quickly.

STEELY
It's freezing.

Danny | ooks at him

DANNY
| don't know what to do.

STEELY
Do what everybody does around here,
just ignore it until it's too late.

Danny starts to roll down the sl eeve again.

DANNY
" mnot going to the doctor. That's
how it started with ny nmum

STEELY
Bet if she hadn't gone she'd still be
her e.

Danny takes a sip of beer.



H s face

DANNY
Do you think those boys will go to the
police?
(beat)
| mean, ny dad would kill nme if the

police canme to the door
(he shakes his head)
That woul d be bad news nan.

tenses slightly.

DANNY( CONT' D)
That's just the one thing he's said
never to | et happen and you sl ashed
t hat boy. You cut hi m up.

This is difficult for him

STEELY
(m m cki ng)
Ch you cut hi m up.

35.

He takes another drink fromhis can and then | aunches it

vi ciously against the side of the bus shelter.

The can | ands

on the ground with a thunp and beer foans out on the
The sudden viol ence of the act jolts Danny.

concrete.

Danny just sits there with head bowed |i stening.

Steely suddenly flips back to M N ce Guy node.

STEELY ( CONT' D)
You did far worse to that other guy.

He col |l apsed twice while he was trying

to wal k away.

STEELY ( CONT' D)
Wul dn't surprise ne if he's got a
bl ood cl ot.
(beat)

It can happen really easy in a fight.

(beat)

They get sent honme from hospital after
the scans and they go to bed. Next day

t hey don't wake up.

He | eans over

and clanps a reassuring hand on Danny's shoul der.

STEELY ( CONT' D)
It's all right.

He ruffles Danny's hair.
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STEELY ( CONT' D)
It's all right so it is. Nothing's
gonna happen.

He ruffles Danny's hair a further twice and it's slightly
unnervi ng how he does it, just slightly too aggressively.

STEELY ( CONT' D)
Eh?
(mocki nQ)
Ch, you cut hi mup.
(rubs Danny's hair again)
| don't want the police comng to ny
door .
(he places a hand on Danny's face
and pushes his head away
aggressivel y)
Let's get out of here.

| NT. DANNY' S HOUSE - BEDROOM - NI GHT
CAPTI ON: ONE WEEK LATER

Danny's holding a tablet awkwardly in his hands. He's
wat chi ng a docunentary on the Col unbi ne School Shooting. The
narrator is introducing the docunentary:

NARRATOR
A school under siege.

911 RECORDI NG
(femal e teacher)
The school is in a panic. |'ve got
students down.
(commotion in the background)
Under the table, kids! Heads under the
t abl e!

NARRATOR
Two students |aunch a deadly assault
on Col unbi ne Hi gh.

911 RECORDI NG
Ch God!

OPERATOR
Stay on the |ine.
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911 RECORDI NG
Ch God!
(beat)
Kids just stay down!

NARRATOR
It was the worst school shooting in
American history.

POLI CE CHI EF
There were a total of 15 bodies. There
were 11 mal es and -
(beat)
Four femal es.

NARRATOR
As famlies grieve there are questions
about the rage.

ERI C HARRI S
(to Canera)
| "' m gonna pull out a fucking shotgun
and bl ow your damm head off.

NARRATOR
That drove these young nen to nurder

DYLAN KLEBOLD
(to canera)
"1l rip off your fucking head.

NARRATOR
And whet her warning signs were m ssed.

PSYCHOLOG ST
When you start putting all these
pi eces together to the puzzle then
you' re saying boy there were red
flags.

NARRATOR
The questions. And answers. The story
behi nd the Col unbi ne nmassacre. Next.

Danny presses pause on the video. He places the tablet down
on the bed.

He's lying topless on his bed. Al the available skin on
either armis silver now

He brings his hands up and noves the fingers apart. The skin
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between the fingers has a gluey quality. The fingers are
starting to knit into the one whole. As soon as he lets them
go the fingers start to join again.

Wth great difficulty, and his face shaking with the effort,
he makes the el bows of each arm bend but as soon as he
rel eases them agai n they shoot out straight again and | ock.

I NT. SCHOOL CORRI DOR - DAY

Danny heads into the school wal king along the corridor.
There's no sign of Steely.

He wal ks al ong anot her section of corridor.

It is eerie with just his footsteps resoundi ng as he wal ks
the I ong distance fromone end to another.

| NT. SCHOCL CORRI DOR - MOMENTS LATER

He checks the area under the stairs. Nope. He checks the
br eakout area.

He hears nore footsteps and sees Innes and Scott wal ki ng down
the corridor. As soon as they see himthey turn and start
wal ki ng back the way they cane. Danny chases after them

DANNY
Wai t .

| nnes and Scott | ook worried but they stop, exchangi ng
nervous gl ances with each other as Danny gets cl oser.

DANNY( CONT" D)
You seen Steely?

| NNES
Not today, man.

| nnes and Scott exchange anot her gl ance.

| NNES ( CONT' D)
Listen man we just wanted to say that
there's no probl em between us now,
okay.

SCOrIT
We heard about what you did to those
two guys.

26
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| NNES
We don't want any trouble with you
anynore.

Danny | ooks around agai n.

| NNES( CONT' D)
We're quits, okay?

SCOTT
Truce.

The two of them back off with their hands in the air |ike
there's soneone pointing a gun at them

I NT. OUTSI DE CLASSROOM 1 - DAY 28

Danny peering through the gl ass door of a classroom scanning
t he students for Steely.

| NT. QOUTSI DE CLASSROOM 2 - CONTI NUOUS 29
Danny at the next classroom now doing the sane thing. No joy.
| NT. OUTSI DE SCHOOL CANTEEN - MOVMVENTS LATER 30

Danny can't work the door to the canteen because of his
fingers. They're beconi ng a gluey tangl ed ness.

A girl called JULIE conmes up and stands beside him

She dresses indie cool, dark hair, knows her nusic. She
sm | es at Danny.

JULI E
You want nme to get that?

DANNY
|"mstruggling a little bit.

She watches his fingers for a bit struggling with the door
handl e.

JULI E
What's up with your hands?

DANNY
They're just cold.

She pushes through the door holding it open for him
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He | ooks at her hesitantly; opens his nmouth, closes it again.
She catches him |l ooking. Now it's awkward.

Just then Steely waves to them from across the way. They wave
back. Steely cones over to them

STEELY
| hope this guy isn't harassing you?

JULI E
He just asked ne what kind of
underwear | had on

DANNY
(enbarrassed)
No | didn't.
STEELY
He's well known for that kind of thing
"' m afraid.
Julie smles. Steely and Julie wal k off together.

Danny wat ches them go.

DANNY
(quietly to self)
No | didn't.

| NT. SCHOCL CANTEEN - CONTI NUOUS
Danny starts to wal k through the tables.

He notices that a | ot of the pupils have stopped talking.
Gradual ly silence descends. He can hear a pin drop.

They're all staring at him Hol ding hanburgers to their open
mout hs. Hi s reputation now precedes him

He starts to nove to the top of the canteen.

| NT. SCHOOL CANTEEN - CONTI NUOUS

At the food counter Steely picks up a carton of orange juice.
Danny |ifts a carton of orange juice.

Steely reads the ingredients and puts it back.

Danny puts his carton of orange juice back.

31
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The dinner lady is standing there at the till with her hair
covered in a net.

FI RST DI NNER LADY
(to Danny)
What can | get for you?

Danny stares at the food. Looks across to Steely.

STEELY
(to the second di nner | ady)
Lasagne pl ease.

DANNY
(to his server)
"1l have the | asagne.

STEELY
And pot atoes instead of fries.

DANNY
"1l have potatoes instead of fries.

The dinner lady starts to slop it onto a plate. She turns to
her col | eague and nods to Steely.

FI RST DI NNER LADY
I s he having veget abl es?

SECOND DI NNER LADY
Carrots.

The first dinner |ady doesn't even ask Danny. She just |adles
sonme carrots onto his plate and hands it to him

| NT. SCHOCL CANTEEN - CONTI NUOUS 33

Danny gets served first. He sits down at a table al one
waiting for Steely.

Steely and Julie walk by holding their trays. They are
chatting and wal k by Danny to sit at another table.

Danny stares at themunsure if this is a deliberate snub
He sees the two of them deep in conversation | aughing.
| NT. DANNY' S HOUSE - DAY 34

CAPTI ON:  ONE WEEK LATER
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Post mran cones.

Danny rushes downstairs to collect the package before his dad
conmes to the door.

He takes the box and runs upstairs.

I nside his roomhe tears open the box and pulls out the
cont ent s.

It's fake skin used by tattoo artists to practice their
i nking skills.

Danny takes a piece out and waps it around his armto try
and cover the silver.

EXT. SW NG PARK- NI GHT 35

Danny sitting on the sanme seat in the swing park that he sat
on that first night with Steely.

He |1 ooks left and right but Steely is nowhere to be seen.

He | eans over and nmakes Steely's seat sw ng.

He watches it for a second.

It stops.

He | eans over and nmakes it sw ng again.

| NT. CHEM STRY CLASS - DAY 36
Ms Moore, chem stry teacher, stands at the front of the

class. She's wearing a white |ab coat and she has thick-

rimed gl asses. She's slightly authoritarian and ol d-school

but deep down she cares for her pupils.

MRS MOORE
Now | want you to work in pairs.

Chairs screech as pupils stand and | ook for partners.
MRS MOCRE
Each pair should have a nagnet and a
bag of iron filings.

Students formpairs. No one goes to Danny who grabs his own
magnet and filings.
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MRS MOORE
"1l be asking the follow ng questions
about magneti sm What kind of patterns
and shapes are fornmed by the iron
filings? What do you think causes
t hese patterns?

The pupils start to |laugh as they | earn about magnetic
fields. The filings though are flying up and sticking to
Danny's arm avoi di ng the magnet all together.

Ms More wal ks up to him |ooks at what's happeni ng.

MRS MOORE
What are you doi ng, son?

DANNY
| can't stop it, mss.

M's Moore | ooks at the |ower arnms covered in filings. Mre
and nore filings are junping up as she watches.

The hands are now silver. The fingers nelded into one
anor phous mass of knuckl es and bones. She doesn't seemto see
this, though

VRS MOCRE

You're taking the piss, son.
DANNY

Mss, |'mnot.
MRS MOCRE

Into nmy office, now.
I NT. MRS MOORE' S OFFI CE - CONTI NUOUS

Ms More's office - typical of a chem stry teacher: periodic
tabl e pinned to the wall behind her; science books on a
shel f; Bunsen burners on a | edge, with rubber tubing hangi ng
down.

MRS MOCRE
You're the boy who | ost his nother?

Danny nods.

MRS MOORE
Because of that I'"'mgoing to take this
easy.

37
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M's Moore opens a drawer on her desk and closes it, |ooks up.

VMRS MOCRE
Did you see how those filings were
attracted to the nmagnet.

DANNY
Yes, m ss.

MRS MOORE
Well that's kind of how |life works as
wel | . Good peopl e becone a nmagnet for

good things, and bad peopl e becone a
magnet for bad things.

DANNY
Yes m ss.

MRS MOCRE
What kind of filings are you going to
attract son?

DANNY
Don't know, mi ss.

VRS MOCRE
|"ve worked here for nearly thirty
years. The bad people |I've taught
attract violence, drug dependency and
early death. Do you understand?

DANNY
Yes, m ss.

MRS MOORE
They attract prison terns and savage
beatings. | don't want you to be that

ki nd of magnet.

DANNY
No m ss.

MRS MOORE
| want you to be the kind of boy who
attracts good things: a nice life
partner you can rely on, a nice house,
children of your own.

DANNY
Yes, m Ss.
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MRS MOORE
What are your plans?

DANNY
Don't know, m ss.

VRS MOCRE
You don't know? You're nearly
sevent een, Danny. You can't stay in
school forever. You should have a
pl an. Are you going to uni? Going into
t he wor kpl ace? Where do you see
yourself in twenty years?

CUT TGO
EXT. PRI SON - DAY 38

Danny, nearly forty, wearing the blue polo shirt and trousers
of the Scottish prison inmate. He's heavily scarred. He's
holding a tray of food. He goes to sit beside a table of

ot her prisoners.

PRI SONER 1
Don't even think about it.

PRI SONER 2
People like you don't get to sit with
peopl e |i ke us.

Danny takes his tray and noves to another table.

PRI SONER 3
Keep wal ki ng.

Danny wal ks to the next table. A prisoner sticks his |eg out
and Danny falls face down on the ground, food goes
everywhere, plate smashes. Prison Guard comes over and
Danny's face is at his feet.

PRI SON GUARD
Causing trouble again | see. \Wat are
we to do with you?

BACK TO
I NT. MRS MOORE' S OFFI CE - CONTI NUOUS 39
MRS MOCRE

You aren't going to get the grades for
uni .
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DANNY
No m ss.

MRS MOCRE
But you can cone back for an extra
year and try for the follow ng year.

DANNY
Yes m ss.

MRS MOORE
| will also help you if you're
t hi nki ng an apprenticeshi p m ght be
t he best option for you.

DANNY
Thank you, m ss.
MRS MOORE
A trade is a good thing.
DANNY
Yes m ss.
MRS MOORE
Gets you out in the norning earning a
living. You'll be too tired when you

get home to cause trouble. There's a
ot to be said for a trade, son

DANNY
Thank you, m ss.

| NT. DANNY HOUSE - NI GHT. 40
Danny's dad, Bob, sitting on an arnthair.

He's very drunk, |lit cigarette on the armof the chair beside
him He's giving the classic alcoholic "I could have been a
cont ender" speech.

BOB
Had a trial with Celtic on the
Sat ur day.

Takes a draw of his cigarette.
BOB

Celtic were after ny signature,
Rangers, Hibs.
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Takes a drink.
BOB
My dad was a Rangers man, he didn't
want me to go but...he was a...

Looks for an lighter down the side of the chair to relight
the cigarette.

BOB
Trial with Celtic on the Saturday.

Lights the cigarette.
BOB
Went out with nmy nates on the Friday
and got drunk.
Takes another swi g of beer.
BOB
Didn't nake the trial and the rest as
they say is history.
Nods, hol ding the cigarette up.

W see the enpty arncthair facing himand realise he's tal king
to hinself.

| NT. DANNY' S HOUSE - BATHROOM - MORNI NG 41
Next day and Danny's dad is feeling rough.

He's throwing up into the toilet.

EXT. DANNY' S HOUSE - FRONT GARDEN - DAY 42

BOB is digging soil in the front garden. He | ooks up and sees
a police car pull up outside the house.

He slowy gets to his feet.
| NT. DANNY' S HOUSE - LIVING ROOM - MOVENTS LATER 43

There are two police officers sitting on the sofa in the
living room- an older mal e and a younger fenale.

Danny's sitting on one arm chair.

H s dad on the other.
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MALE COP
(to Danny)
Were were you on the night of
Wednesday, 13th.

BOB
He was in here with me.

MALE COP
Let hi m answer.

DANNY
(quietly)
| was in here.

BOB sparks another cigarette and stares deadpan at his son.

FEMALE COP
Do you know Mark Forester and Josh
Wit e?

DANNY
No.

MALE COP

Well they claimto know you.

FEMALE COP
Both of them were attacked | ast
Wednesday night just off WI I owdal e
Avenue. Do you know where that is?

DANNY
No.

MALE COP
It's just around the corner and you
don't know it?

BOB
He said he doesn't know it.

MALE COP
(to the dad)
That' s enough from you.

BOB stares hard at the cop, takes another draw of his
cigarette.

FEMALE COP
Were were you on the night of
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DANNY
| was in here.

FEMALE COP
What were you doi ng?

DANNY
Wat chi ng tele.

FEMALE COP
What did you watch?

DANNY
| can't remenber.

FEMALE COP
You can't remenber?

Danny | ooks to his dad.

BOB
He can't renenber.

MALE COP
(to BOB)
Can you renenber?

BOB
| can't remenber either. W watched a
film Sonme fucking film Subtitles.
Sonme foreign shit. It had subtitles.

FEMALE COP
(to Danny)
Do you know where W1l owdale Drive is?

BOB
He's already told you that.

MALE COP
One nore word fromyou and you're
getting lifted. Understood?

BOB stares hard at his son maki ng sure he knows who's to
blame for the humliation he's suffering.

MALE COP
(to Danny)
We' Il be going door to door on

49.
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Wl lowdale, just to see if anyone can
positively ID you.

FEMALE COP
We'll also need you to conme down to
the station tonorrow to take part in
an identity procedure.

MALE COP
2 p.m - Don't be late.

FEMALE COP
W'l |l see oursel ves out.

I NT. DANNY'S HOUSE - LIVING ROOM - MOVENTS LATER 44

BOB at the wi ndow watching the cops pull away. He pulls down
t he bli nds.

BOB
Jesus.

Danny is silent. He breathes. He does his best to contain
hi nmsel f.

BOB ( CONT' D)
(qui et cal mrage)
Unless |'m m staken we just had the
police at our door.

Danny doesn't want to speak. But nust.

DANNY
| think they may have nme m xed up with

BOB
May have you m xed up..

DANNY
...wWith someone el se and -

W t hout warning BOB picks up the TV fromthe stand and
violently hurls it against the wall. Danny sits rigid.

BOB
(shouting in Danny's face)
FUCKI NG HELL.
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He hol ds back. Pauses. Then he kicks the TV stand, hard.

BOB ( CONT' D)
CHRI ST!

He seens to cal mdown again. Danny is trying to find a nonent
to speak.

DANNY
Dad, it's n-

But the very sound of Danny's voice nakes his dad | unge
towards him snarling through gritted teeth into his face.

BOB
(al nost i ncoherent)
One word and I'Il fucking -- 1"l --

He pushes Danny back into his seat. He grabs Danny by his
hair and pulls his head back. Danny is blinking away tears.

BOB ( CONT' D)
(gritted teeth again, closer)
You don't bring police to this door!
You don't bring police!

He pulls Danny off the seat by the hair, westles himto the
ground, lands on him they both smash to the floor. Danny
ends up slunped on the carpet properly tearful now.

BOB ( CONT' D)
(al most chil dlike)
What did you do, Danny?

DANNY
We took their noney.

BOB ( CONT' D)
Who were you with?

DANNY
Steely - ny friend, Steely.

BOB
You' ve got a friend?

DANNY
Yes, he's ny friend from school

BOB
VWho is he?
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DANNY
He's fromschool. He was at the
f uneral .

BOB

Did you hit those boys?

DANNY
| didn't hit them

BOB
Then who di d?

DANNY
Steely did. He had the knife.

There's a pause. BOB gets back to his feet, sweeps his hair
back.

BOB
A kni fe?

DANNY
Yes.

BOB

He used a knife?

DANNY
| don't know It was dark

Bob takes a step away from his son, |ooks shaken.

BOB
Jesus Chri st.

DANNY
What if the police come back?

BOB

(as if waking froma drean)

They take you away. That's how it
usual Il y works.

DANNY
What ' | | happen tonorrow?
BOB
They' Il take your picture.
(quietly)

Maybe they'll let you use it for your
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fucki ng Facebook.
EXT. SW NG PARK - NI GHT/ LATER 45

In al nost a shot for shot repeat of a scene we saw earlier,
this time it's Steely who is sitting in the sw ng park.

He | eans over and nmakes Danny's seat sw ng.
| NT. POLI CE STATION - DAY 46
Danny wal ks toward a photo boot h.

It | ooks |like a passport photo booth but greyer, framed in
nmetal and nore foreboding.

A young police officer's voice is heard.

POLI CE OFFI CER (Q'S)
Pl ease sit in the booth and | ook
directly at the camera.

Danny wal ks inside the booth with his head bowed and sits
down.

POLI CE OFFI CER (Q'S)
You will hear voice instructions.
Pl ease foll ow these instructions as
you hear them During the recording
the voice instructions will ask you to
turn your head to the left and to the
right. Please ensure that you only
turn your head keepi ng your body
facing forward at all tines.

Cl ose up of Danny inside the booth as the recorded voice
starts.

RECORDED VO CE
Pl ease sit well back and |isten to the
instructions. Look at the canera now.
Movi ng just your head please |look to
your |eft now Please | ook to your
ri ght now Please face forward.

There's a shrill beeping noise.

RECORDED VO CE
You may now r el ax.

Canmera from outside | ooking into the booth to Danny who | ooks
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smal | suddenly and anyt hi ng but rel axed.
| NT. DANNY'S HOUSE - BEDROOM - NI GHT 47

Danny is standing topless in front of the large mrror in his
bedr oom

H's arms | ook increasingly like rifles now

They're thin and tubular at the |ower arnms, sloping up into
triangul ar shapes at the upper arns.

The upper arnms even look a little brown now and wooden.
The fingers are al nost gone.

He rolls his right shoulder and there's the unm stakabl e
sound of a rifle chanbering.

He watches as a slug starts to descend the armjust under the
surface of the skin.

It pulses its way down the length of the arm slowy, gets to
the wist, and then starts to nake its way back up again.

CUT TO
| NT. SCHOOL CLASSROOM - NI GHT 48

Julie, Danny and Steely are all in for detention for an
unspeci fi ed m sdenmeanour. School teacher called M Harkins
hands them three pi eces of paper.

MR HARKI NS
Normal |y teachers give exercises to do
or whatever during detention but |
don't give a fuck

The three kids | ook up.

MR HARKI NS
Yes, your teacher just swore you
little shits.

He slanms three pencils down onto one desk.

MR HARKI NS
Do what you want with these pieces of
paper. Wite obscenities, make them
i nto paper air-planes, do whatever you
want. It's enough for ne that you're
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in here against your will after
school. See you in an hour.

He wal ks out, slanms the door behind him seriously pissed
of f.

JULI E
So what are we going to do?

| NSERT: Tl TLE CARD: "JULI E HARGREAVES"
| NT. BI G HOUSE PARTY - NI GHT

Ni ce big house with a pool outside. There's a party
happeni ng. Kids everywhere drinking and having fun. Sonme are
out on the back patio dancing. Miusic is loud. Steely is in
the living roomtalking to sone friends. A girl cones and
stands beside him She's Julie.

JULI E
Hey, you're Steely.

STEELY
That's right.

JULI E
|"min your biology class.

Steely | ooks at her unsure.

JULI E
You probably don't notice nme. That's
all right.
STEELY
No, | recogni se you from cl ass.
JULI E
Do you?
STEELY
Yeah.
JULI E
VWhat's ny nane, then?
STEELY
Shar on.
JULI E

It's actually pretty close so I'l
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accept that.

STEELY
O course.
JULI E
Are you enjoying the party?
STEELY
Sur e.
JULI E
It's a lovely big house.
STEELY
Agr eed.
JULI E
You don't say nuch.
STEELY
It takes me a whil e.
JULI E
| talk nore when |' m nervous.
STEELY
| talk |ess.
JULI E

That's all right. Better to be a fool
and then renove all doubt.

STEELY
What ?
JULI E
Sorry, nervous. | always ness up
guot es when |'m nervous.
(pause)

|'ve never been in a house this big.

STEELY
Me neither.

JULI E
Three fl oors.

STEELY
Haven't been round it all.

56.
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JULI E
Loads of bedroons.

STEELY
Are there?

JULI E
Yeah. Do you want to go and try one
out ?

Steely smles and hands his drink to a friend.

| NT. SCHOOL CLASSROOM - NI GHT

JULI E
So, Steely says you're planning a
school shooting?

Danny | ooks at Steely.

STEELY
It's okay, she's all right.

DANNY
W' re not pl anni ng anyt hi ng.

Julie touches his rifle.

JULI E
You sure?

DANNY
Sure |'m sure.

She starts stroking his arm

JULI E
| like bad boys the best.

STEELY
Stop that.

She pulls her hand back.

JULI E
We're over. You can't ghost ne |ike
you did and then turn into the green
eyed nonster when | hit on your
friends.

57.

BACK TQ
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STEELY
It's not that. Look.

They both ook at his arm A little square of flesh has
appeared in the mdst of the rifle.

DANNY
(st andi ng)
What the fuck?
STEELY
Don't panic. It'lIl be all right.
DANNY

It's skin.
Julie goes to touch the flesh.

STEELY
DON' T TOUCH I T.

She refl exes back like she's had an el ectric shock.

JULI E
| was only going to touch it.
STEELY
Just leave it alone before you make it
any wor se.
St eel y t hi nki ng.
STEELY

Go to the bat hroom and wash it.

DANNY
Wash it? What will that do?

STEELY
&

Danny wal ks out of the classroomto the bathroom unsure why
he's going. Steely waits until the door closes.

STEELY

We need to keep himaway from anything
conforting. Anything nice. You
under st and?

JULI E
And | bring confort because |I'ma
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femal e? What a cliche.

STEELY
It's not a cliche as it happened right
bef ore our eyes.

JULI E
Maybe he was due to change back and
it's just coincidence that it happened
when | touched him

STEELY
It's nore than coi ncidence | just
wat ched it happen in real tine. Don't
be nice to him okay?

JULI E
Ckay.

STEELY
He fancies you.

JULI E
Ri ght .

STEELY

Like really fancies you. He goes on
about you all the tinme.

JULI E
CGot it.

They hear the footsteps com ng back al ong the corridor.

STEELY
|"ve got an idea. Cone closer

Julie and Steely start to kiss as Danny returns to the room

DANNY
| washed it and it's still there.

He stops tal king as he sees Julie and Steely passionately
ki ssing. They break off.

STEELY
Go out and snoke a cigarette, Danny.

JULI E
Yeah, give us some space.



51

60.

STEELY
Unl ess you want to watch.
JULI E
He | ooks the type.
STEELY
He's not called Creepy Danny for

not hi ng.
They start |aughing at Danny before starting to kiss again.
Danny | ooks gutted and | eaves the room
I NT. SCHOOL CORRI DOR - DAY
Next day in school
Danny is wal king by the break out area when he sees Steely.
Steely's wat ching sonmet hing on his phone.

Danny stands there transfixed for a few seconds before
breaking out into a big smle.

Danny wal ks over and as he does Steely | ooks up.

STEELY
Well ook who it is.

The school bell sounds.

STEELY
Must get to cl ass.

He starts to head off.
Danny is in hot pursuit.
A few feet and he's caught up with him

DANNY
Don't rush off.

STEELY
(irritated)
I"'mtrying to get to class.

DANNY
| was | ooking everywhere. \Were have
you been?
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STEELY
None of your business, really.

He turns and starts to wal k away but Danny catches up.

DANNY
| was | ooking everywhere.

STEELY
(smling)
So you keep sayi ng.

DANNY
You can't run away from ne.

STEELY
Are you sure?

He runs along the corridor and hits a left. Danny chases
after him

I NT. COVMMON ROOM - CONTI NUOUS 52

Steely wal ks into the common room and after shutting the door
he presses hinself up against it.

Danny tries to push through the door naking Steely smle.

DANNY
(through the door)
| thought you were going to class.

STEELY
| decided there's no nore they can
teach ne.

Danny pushes a little harder agai nst the door.

W see Steely's feet start to slide alittle across the
fl oor.

Danny gives it one |ast push and knocks Steely out of the
way .

Steely steps away fromthe door.

Steely wal ks over to a coffee table and lifts up a nusic
magazi ne.
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DANNY
Way are you ignoring nme?

Steely pretends he hasn't heard as he | eafs through the
magazi ne.

DANNY ( CONT' D)

Even when | nmake a friend he isn't

friendly.
Danny turns and | eaves.
Steely sighs.
He turns the nagazine over and places it back on the table.
| NT. SCHOOL CORRI DOR - MOMENTS LATER
A set of swing doors swi ng open as Danny pushes through.
He | ooks angry and upset and stonps by.
| NT. SCHOOL CORRI DOR - MOMENTS LATER

Shortly afterwards, Steely pushes through the sanme set of
SW ng doors.

He's | ooking nore rel axed and cool as he marches after him
He sees Danny just ahead.

STEELY
Danny?

Danny takes another few steps and then stops not turning
round.

STEELY
| don't want to see you anynore, okay?
We're no | onger friends.
Danny stands there with his head bowed.

STEELY
| mean it. You hear?

Danny doesn't answer. He wal ks off w thout | ooking back.
| NT. SW NG PARK - NI GHT

Danny sitting on the swings in the sw ng park.
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He stands up and kicks Steely's swing until it waps itself

around the top bar of the sw ngs.

He wal ks off with the swi ng hangi ng out of reach.

| NT. POLI CE STATI ON - DAY

Young boy who was attacked by Steely and Danny sitting down

in front of a |laptop at a police station.
Femal e police officer is sitting beside him

W see both fromthe back

On the screen is captioned:

" PLAY PARADE' and ' BACK TO MAIN MENU .

The nmouse hovers over ' PLAY PARADE' and cli cks.
Danny's face appears on the screen.

Danny staring right at the canera.

Danny turning right.

Danny turning left.

Danny | ooki ng strai ght at canera again.

BOY VI CTI M
Nope.

POLI CE OFFI CER
You sure?

BOY VI CTI M
Yes.

The police officer restarts the video.
No. 2. Another boy's face appears, |ooks right,

BOY VI CTI M
No.

The next one appears. This tine it's Steely.

POLI CE OFFI CER
How about this one?

| ooks left.
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BOY VI CTI M
Nope.

The police officer |ooks at the parents of the boy in
puzzl enent.

POLI CE OFFI CER
Are you scared to tell me who did it?

BOY VI CTI M
Nope.

POLI CE OFFI CER
Have they threatened you at all?

BOY VI CTI M
No one's threatened me.

The canera cones front and we see the state of the boy's face
now with two deep scars at the corners of his nouth.

He places his arms on the table in front of himand that's
when we see that his hands have been transforned into two
| ong kni ves.

BOY VICTIM
Dad, can | go now?

FATHER
The police officer is trying to help,
son. You sure you don't recognise any
of those faces?

BOY VI CTI M
"' m sure.

FATHER
(to police officer)
Well | think that's it.

MOTHER
That's not it. | want these thugs
pr osecut ed.

POLI CE OFFI CER
We can't do anything w thout a
positive |.D.
57 I NT. DANNY'S BEDROOM - NI GHT

Dr eam sequence:
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Julie closes the door of Danny's bedroom behi nd her.

slowy turns her head toward Danny.

JULI E
Al one at | ast.

C.U. Danny's Face.

JULI E
Now, where were we.

DANNY

| told you we can't do anything in
here because ny dad will hear and ny

dad won't like this.

JULI E
Vell, we can cover up the sounds.

65.

She t hen

She takes out her phone and activates a smart speaker.

Tal king Heads Life During War Tine cones on.

Danny is seated on a chair in the mddle of the bedroom She

| eans down to himand kisses himslowy.

JULI E
Can | ask you sonet hi ng?
DANNY
(gul ps)
Yes.
JULI E
You' ve got those rifles.
DANNY
Uh- huh.
JULI E
What do you do to relieve yourself?
DANNY
Eh?
JULI E

When you're horny. How do you get
yoursel f off?

DANNY
| don't.
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JULI E
You don't?

Danny shakes head.
JULI E
That's a |l ot of pent up frustration.
You're going to be like a stallion.
better get you under control.

She goes to the wardrobe and opens it up. Danny stares at her
body. She's wearing tight faded denins and a vest top.

She retrieves two ties. One's bl ack.

JULI E
Is this the one you wore to your nmunis
funeral ?
DANNY
Yes.
JULI E
| don't want to kill the nood or would

that be a strange kink for you?

DANNY
It would kill the nood, definitely.

She takes another tie out and wal ks back to his chair.

She takes the two ties and binds his rifles to the | egs on
the chair so he can't nove.

The canmera noves to behind her as she slips her vest top over
her shoul ders. She's topl ess facing himnow.

JULI E
Here's sonething to focus on.

We see Danny's eyes bul ge.
She then kneels down in front of him
JULI E
Rifles are good but sonetines hands

are better.

Agai n, from behind, we see her unzip him Then we see her
head bobbi ng up and down as she starts to give hima bl ow ob.
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She stops and | ooks up.

JULI E
|s that nice?

DANNY
Don't stop.

She starts to go down on hi m agai n.

C. U of his face. The ecstasy, head rolled back, his eyes
growi ng heavy, he's close, his nmouth opens, then he sniffs
the air, cigarette snoke, a voice starts to perneate the
dream a low male, gruff, voice.

BOB
Wake up.

DANNY
Eh?

BOB

Your fucking alarm s going off waking
t he house up. Get to fucking school.

Danny | ooks over to his radio alarm Tal ki ng Heads pl ayi ng.
He lies his head back on the pillow.

DANNY
Ch Jesus.

EXT. PCLI CE STATION - DAY
Victimand his parents com ng out of the police station.
Fat her opens up the back door of the car.

Puts a reassuring armround his son as he guides himinto the
back seat.

Fat her cl oses over the door and wal ks round to the driver's
door.

INT. VICTIM S HOUSE - DAY

The nmot her and father talking in the living room The victim
is upstairs in his bedroom
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MOTHER
He knew it was themin that parade.

FATHER
| f he says he doesn't know themthen
bel i eve him

MOTHER
| know nmy own son

The father wal ks over and cl oses over the door so his son
can't hear.

FATHER
(whi speri ng)
| know himtoo and | know when he's
listening in on us.

MOTHER
What are we going to do?

FATHER
| don't know.

MOTHER
(getting upset)
He's disfigured for life.

Fat her cones over and hugs his wfe.

FATHER
| know.

| NSERT: TI TLE CARD: "KN FE VI CTI M AKA JOSH VHI TE"
60 INT. PIZZA EXPRESS - N GHT 60

JOSH s father, AKA STEPHEN Wiite, sits spraying black pepper
onto a pizza. He's wearing a hooded top, and denins and
trainers. He's a cool dad.

W see JOSH, dressed pretty nmuch the sane as his father
sucking a soft drink through a straw, making his way toward
hi m
JOSH
Dad, what's on your pizza?

STEPHEN
We don't need to go through all this
agai n.
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LOW ANGLE
Looki ng up at JOSH, who's standi ng beside the table.

JOSH
It's dead ani mal .

C.U. on STEPHEN who's just about to bite into a slice, pulls
it awmay fromhis nmouth, smles.

STEPHEN
Congratul ati ons. You've rui ned anot her
one.

EXT. Pl ZZA EXPRESS - N GHT

We see through the wi ndow of the restaurant JOSH slides into
t he booth beside his dad.

| NT. PI ZZA EXPRESS - N GHT
FREEZE FRAME ON STEPHEN

We are frozen on medium C. U. of STEPHEN |istening to JOSH W
HEAR rest aurant noi se and JOSH OFF SCREEN

JOSH (O S.)
Have you seen the way they sl aughter
animals to put them on your plate?

The freeze frame ends. STEPHEN cones quickly up to speed and
says:

STEPHEN
"' mnot sure you shoul d be wat chi ng
stuff like that, Josh.

JOSH

After they are unl oaded, cows are

forced through a chute and shot in the
head with a captive-bolt gun neant to
stun them But because the |ines nove
so quickly and many workers are poorly
trained, the technique often fails to
render the animals insensible to pain.

STEPHEN noves his plate a little further away from him
STEPHEN

You shoul dn't be watching stuff |ike
t hat .
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JOSH
But dad, we should all be watching it.
That's the point. W don't make any
connecti on between the food on our
pl ates and the aninmals that were
sl aughtered to get it there.

STEPHEN
How s school ?

JOSH
Dad, you're changing the subject. Wy
don't you change the pizza instead?

STEPHEN
| was enjoying that.

JOSH
It's like giving up cigarettes. The
air's better as soon as you do it.

STEPHEN
(smling)
What do you know about giving up
cigarettes?

He picks up the nenu.

STEPHEN
Vegan G ardiniera. Artichoke,
nmushr oons, red onion and bl ack olives,
with tomato, vegan nozzarella
alternative, garlic oil and parsley on
a Romana base. Al right, let's try
it.

I NT. CAR ( STATI ONARY) - N GHT

Restaurant car park and STEPHEN is buckling up his seat belt.
He turns the ignition and the diesel engine chugs into life

JOSH
Di esel s produce nitrogen oxides, or
NOx. Long term exposure to nitrogen
di oxide in particular can decrease
lung function, increase the risk of
respiratory conditions and exacerbate
allergic reactions.

STEPHEN hits the indicator and noses the car out of the car
par k.



STEPHEN
Son, you've already taken ny pizza
away from ne tonight and now you want

nmy car.

The car creeps out of the car park and out onto the road.

JOSH
You shoul d get an electric car dad
because the benefits are obvious.
They're quiet, clean, relaxing to
drive and i nexpensive to run.
Unsurprisingly, as a result, their
popul arity is growing - and, as
t echnol ogy advances and prices fall,

nore people will rmake the switch to
zer o- em ssi ons notoring.

(pause)
| know you're at that age where you're
desperately trying to still appear hip

so electric would help with that.

STEPHEN
(smling at his son's taunt)
This car | ease has two years to run

JOSH
How nmany years does the earth have to
run if we keep on polluting it in this

way ?
STEPHEN
If the earth can hang on until ny
| ease runs out 1'Il look at getting an

electric car next tine. Deal ?

JCOSH
Deal .

STEPHEN turns the car onto the slip road | eading onto the
not or way.

STEPHEN
Where are you getting all his stuff
fronf

JOSH

School mainly and I'min the debating
soci ety and there have been quite a

f ew debat es about the environnent and
animal rights lately.
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STEPHEN
Debating society? Wien did they start
t hat ?

JOSH

Since | got there it's been there.

STEPHEN
Didn't have that in ny day.

JOSH
That's because there wasn't a clinmte
crisis in your day, dad.

STEPHEN
And do you want to be a politician
when you grow up and debate full tine.

JOSH
That or a VET.
(pause)
Do you think I could be a politician
or a VET?

STEPHEN
You coul d be anything you want, son.
Anyt hi ng you put your mnd to you can
achi eve.

I NT. JOSH S HOUSE - EVEN NG

Back to the present. Josh's worried nother opens the door to
call upstairs to him

EM LY
Josh?

| ndustrial rave nusic playing. She calls again and the nusic
i s silenced.

EM LY
Josh?

JOSH
Yeah?

EM LY

Your dad's just heading out to get
di nner in. What would you like to eat?
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JOSH
A st eak.

She turns around to | ook at her husband.

EM LY
A steak? But you haven't eaten neat in
nont hs.

| ndustrial techno nmusic is turned back up again.
I NT. JOSH S KI TCHEN - EVEN NG 65

St ephen is cooking dinner. He's noving the steak around in
the frying pan.

STEPHEN
How do you want this, son?

JOSH
Rar e.

St ephen | ooks at his w fe who nods.
I NT. JOSH S DI NI NG TABLE - DAY 66
The three of themare sitting round the dinner table.

Josh is eating his steak. It's been cooked rare and bl ood
covers the plate in a thin | ayer

He's slicing the nmeat with his knife hands.

The parents don't seemto notice his hands but they're avidly
wat ching himeat neat trying to figure out what it neans.

STEPHEN
Is it nice?

JOSH
(eating ferociously)
Vm

He finishes the neat, then spikes a chip wth his knife hand,
soaks it in the excess blood, and eats it.

JOSH
Del i ci ous.

He sits back on his seat.



74.

JOSH
May | be excused.

EM LY
Sur e.

He | eaves. They listen to his footsteps going up the stairs.

EM LY
That's weird.

JOSH
But it's the nost he's spoke in weeks.

EM LY
Yeah.

The industrial techno starts up again.
67 I NT. DANNY' S HOUSE - DAY

The canera foll ows Danny as he hops around his house getting
everything he needs. He puts on his jacket over his rifle
arms. He tries to get his shoes on although he can't tie his
| aces.

DOLLY fast forward to the front door handle. Danny's rifle
muzzl e cones into frame, rests on the door handle, then lets
go. W MOVE Up to his face.

DANNY
(To hinsel f)
You don't need friends and you never
needed friends.
(pause)
You're better off w thout them

68  CONTI NUED:

He exits FRAME. W stay put and hear the door open and cl ose
OFF SCREEN.

69 |INT. FOOTBALL PI TCH - LATER

Fromthe sidelines, Julie and Steely watch the gane. Danny is
pl ayi ng but no one is passing to him He's making runs up and
down the wng but the ball never cones to him He's

conpl etely excl uded.

JULI E
| hope you know what you're doing.
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STEELY
| al ways know what |'m doi ng.
Danny's team score. The ten players huddle to congratul ate

each other. Danny stands on the wing | ooking |like the
| onel i est boy on the planet.

| NT. DANNY' S HOUSE - BEDROOM - CONTI NUOUS 70
Danny clinbs into bed and turns the |ight out.

He opens his eyes though and can see everything in that bl ue
ni ght vision the police can use.

It's freaking himout.
He gets out of bed and goes to the w ndow.

Down below it shoul d be conpl ete darkness but again he can
see everything in night vision.

In the bushes he sees the glow of a cat which shows up
because his eyes can detect body heat.

| NT. CLASSROOM - DAY 71

Ms Hi ggins' biology class. On the table is a plastic
skel eton and a plastic nould of a human torso. She turns to
t he cl ass.

Danny wal ks over to the seat beside Steely.

STEELY
Seat' s taken.

DANNY
Who by?

Julie sails into the classroom and pl onks herself down in the
seat. She kisses Steely on the cheek.

JULI E
Thanks for keeping ne a seat.

Danny wanders off to the back of the class.
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MRS H GA NS
Qui et now. Every body take a seat.
Qui et now.

She waits until all the pupils are seated. She wal ks up to
t he white board.

MRS HI GG NS (CONT.)
Now, | gave you all an assignnent to
| ook at over the weekend. It was a
sinpl e question. You were asked to
consider, the follow ng: Are humans
still evolving and if so, what trait
or traits are changi ng?

She starts to wal k up through the |ines of desks.

MRS H GA@ NS ( CONT.)
Rai se your hand in the air if you have
t he answer.

Julie rai ses her hand.

JULI E
Humans aren't evolving now, mss. W
wer e nonkeys but now when you | ook at
ol d paintings people just |ooked the
sanme then as they do now. The outfits
and hairstyles were a bit wild but
they were basically the sane. W
haven't | ooked |i ke nonkeys for
centuries and we haven't changed, so
evolution's |ike over.

MRS HI GA NS
| nteresting answer. Anynore answers?
Let's see those hands in the air.

Danny raises his armin the air. As soon as he does the arm
detonates and a bullet fires into the ceiling with a | oud
bang. The bullet exits with terrible force.

Debris fromthe ceiling falls down all around his desk. Dust
falls onto MRS HHGGA NS hair. There's a large hole in the
roof. Sky can be seen through it.

Surely now people are going to finally notice the changes
t hat have conme over him But as he | ooks around he can see
ki ds sketching in notepads, reading phones, chewi ng gum and
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generally acting as if nothing has happened.

MRS H GA@ NS ( CONT.)
Wel | Danny? Do you think humans are

still evol ving?
DANNY

Yes mi ss. Yes, | do.
MRS H G3 NS

And do you want to explain why?

DANNY
No mss. No, | don't.

Steely brushes the dust off his desk smling as he does so,

EXT. SCHOOL CANTEEN - DAY 72
We see through the wi ndow of the school canteen as Julie

slides into the chair across fromSteely. Julie's doing a | ot

of talking but we can't hear what she's saying.

We notice that whoever's |ooking at them appears to be
| ooki ng at them t hrough cross hairs.

Everything from Danny's POV for the remai nder of the

screenplay will be seen through cross hairs as his eyes

evol ve agai n.

EXT. WOODS - NI GHT 73

Danny standing in a clearing inside the woods.

He steps over and places a brown bottle of beer on the branch
of a tree round about head hei ght.

He then takes an enpty can and places it on a branch at head
hei ght .

Danny steps back.

Danny raises the right arm and chanbers the shoul der.
We hear the clicking noise as the rifle |oads.

Danny takes aim and steadies his arm

He fires.

The BOOM resounds around the forest.
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The bullet m sses the bottle. Birds go flying into the air.
He takes a minute to collect his thoughts.

He raises the left rifle this tinme, chanbers.

He ains the rifle and fires.

This time he hits the bottle square and it smashes into a
t housand pi eces.

He hears a tw g snap.

He turns around and using night vision sees a human outline
about twenty feet away watching himfrom behind a | arge bush.

He pretends he hasn't noticed and takes ai m again.

He fires viciously into a tree stunp one round after another.
| NT. SCHOOL BUS - DAY

Danny going to school in the bus, staring out of the w ndow,
daydream ng again - reality is now increasing nmerging with
fant asy.

He sees the police SWAT Team hel i copter flying above his bus.

He sees the arnmed response units and anbul ances overtaki ng
t he bus on either side.

He yawns and | eans his face agai nst the gl ass.
| NT. SCHOOL CANTEEN - DAY
Danny in the school canteen.

He's | ooking at everything through cross-hairs, through
sni per sights.

He's using the sights to zoomin on things: the nane badge of
a canteen worker, the salt covered fingers of a girl who's
eating froma packet of crisps.

The fire alarmis sounding. The water sprinklers are
activated. W can hear sobbi ng and noani ng.

He cl oses his eyes again, opens them |ooks to see
everything's normal: children on their phones, kids eating.

He cl oses his eyes again, opens them
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Pol i ce sirens and anbul ances getting cl oser.

The sprinkler directly above covers himin water. He |ooks at
t he pools of blood on the floor. Sone of it is already
congeal i ng.

Qut si de the canteen wi ndow he can see the sil houettes of
armed police running past.

He wat ches soneone wounded, holding a thigh which is
bl eedi ng, crawli ng away underneath a table.

Danny wat ches inpassively as the police kick in the fire exit
at the kitchen. They have red | aser lights on their hel nets.
The tracers cut across the floor in every direction as the
police pour into the canteen. Then the tracers all |and on
Danny's face.

POLI CE MAN 1
Put your hands up.

Danny nmerely | ooks at his hands with fascinati on as he noves
the fingers back and forth.

POLI CE MAN 2
You heard him Put your hands up.
BUS DRI VER
Son, you need to get up.
Danny opens his eyes. He's still on the bus.
BUS DRI VER

You not sleeping at night?

DANNY
| don't know.

BUS DRI VER
This is every fucking day, son.

Danny gets up and lifts his bag, steps into the aisle.

BUS DRI VER
You're giving me cause for concern
son.

DANNY
Sorry.

He wal ks of f the bus.
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| NT. DANNY'S HOUSE - NI GHT 76

Danny meking his final statement into a nobile phone he has
on a stand.

DANNY
Look what you've turned me into. It's
right there in front of you and you
couldn't even see it - couldn't even
see what |'d becone.

He's letting it all out.

DANNY( CONT' D)
Well now you're going to see it.

Danny noves side-on, nonentarily showing the fixed canera the
rifles and notioning as if they're unl oadi ng.

DANNY( CONT' D)
Yeah, now you're gonna see it.

Turns back to face the canera.

DANNY ( CONT' D)

When | was younger | thought life was
about accruing things: noney, a big
house, a flashy car, a beauti ful
woman. But now | realise life's about
| osing things and the | onger you live
the nore you | ose.

(beat)
Al 1"ve done is |ose things.
Everything |'ve ever |oved has been
taken away fromne. So nowit's tine
for everyone to | ose things.

He points his rifles straight at the camera.

| NT. DANNY' S BEDROOM - NI GHT 77
He yawns and sits down on the conputer chair.

| NT. DANNY' S BEDROOM - MORNI NG 78

Danny, sitting on the conputer chair, suddenly |urches
forward slightly, waking up froma dream

He | ooks around the room

He | eans back on the chair and stretches.
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79 EXT. SCHOOL BUI LDI NG - MORNI NG
Ti me has passed.

Bright, burning sunlight glints off the wi ndows of the school
bui | di ng.

80 EXT. STREET - DAY
Danny heads off al ong the road.
This is the day he's going to carry out the school shooting.

As if nature knows, the wind starts to blow hard in his face
and he has to fight against it.

The rain starts to | ash down on him
A dog starts to grow at himfrom a nearby garden
The owner cones to the door and orders the dog in.
A cat at a window raises its back and hisses at him
81 EXT. STREET - CONTI NUOUS
Danny turns a corner and a crow starts to squawk at him

The bird flies down Hitchcock style and he has to flap it
awnay.

After the crow s gone he starts wal ki ng agai n.
82 EXT. SCHOOL BUI LDI NG - SHORT TI ME LATER
Danny stands outside the school gates.
Cl asses are already underway so the playground is enpty.
He starts to wal k quickly toward the nain entrance.
83 EXT. SCHOOL - CONTI NUOUS
School bell rings.
He's at the main entrance.
He chanbers both his rifles.

We see Steely at the school wall watching himgo.
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Behi nd Steely though we see Josh Wite standing.

EXT. SCHOOL PLAYGROUND - CONTI NUOUS 84
We see Josh Wiite wal king qui ckly across the playground.

One of his knives is now streaked in bl ood.

Danny di sappears inside the school doors. Josh walks in after
hi m

EXT. SCHOOL PLAYGROUND - SHORT Tl ME LATER 85
We see Josh cone back out.
This time his other blade is streaked in blood as well.

We start to hear nuffled screans comng frominside the
school .

Josh starts to hurry away.
Cut to black. Then:
EXT. GRAVESIDE -- A WEEK LATER 86
A repeat of the first scene alnost only it's Danny who's in
the coffin this time. The father stands |ooking into the hole
in the ground where his wife and soon son will be buried.
PRI EST
Gve him o Lord, your peace and | et

your eternal |ight shine upon him

CONGREGATI ON
Anen.

Nunbers are shouted out by the undertaker.

UNDERTAKER
Nunber one.

He holds up a cord and a man steps forward and takes it from
hi m

EXT. SW NG PARK - NI GHT 87

It's windy. Litter bends and chases itself across the tarnmac.



The two swings gently nove in the breeze.

The end.

83.



