
                                                             

Created using Celtx                                          

Somewhere in the UK...

1 INT - SAM'S BEDROOM - MORNING

We see nothing but BLACK.

Then, we see RED, BRIGHT "09:00AM" piercing through. A moment 
later, MUSIC starts playing.

SUNLIGHT comes in and covers the scene, and we can see the 
sun shining through a BEDSIDE MIRROR above the BEDSIDE TABLE. 
We also see the reflections of a WINDOW, the beautiful 
weather and all.

A SHAPE by the ALARM turns and gets out of the bed. Through 
the mirror we see the back of SAM, whose face is never seen 
and voice is never heard, rising from the bed and stretching 
in front of the window.

The quality of the music quickly drops.

2 INT - AVERY'S FLAT - CONTINUOUS

In another flat, we see an OLD SMARTPHONE lying on another, 
much cheaper BEDSIDE TABLE.

Another SHAPE lazily rolls over from their back to face the 
phone, pick it up, and press something on it. This is AVERY, 
someone with a common face, hair, and tired looking eyes.

He lies there for a moment, staring at nothing, while the 
music regains quality but becomes more distant, and we hear 
the busy life of an active STREET.

3 EXT - OUTSIDE OF NOEL'S WINDOW - CONTINUOUS

As we're now outside and focus the side of a BUILDING, on one 
particular closed window in the distance, we get a better 
sound of traffic, people, the chatter and hub-bub pass.

Inside the window we can see mostly darkness, but also 
another SHAPE moves past.

4 INT - SAM'S BATHROOM - CONTINUOUS

The music has returned to its original quality and from now 
on keeps it.

It's a beautiful bathroom with a MARBLE FLOOR, GILDED SINK, 
and other lavish amenities.
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Sam is taking a shower in the background - his BLACK 
BREECHES, PINK UNDERSHIRT, BLACK JACKET, EXPENSIVE DESIGNER 
WATCH and phone lie together on top of a small bathroom 
stool.

5 INT - AVERY'S FLAT - CONTINUOUS

We get a better picture of Avery's one-roomed flat as he's 
sitting at a small table. There's CHEAP WALLPAPER, a SMALL 
BED and a DRAWER in the corner. Behind him hangs an OLD 
PUNCHING BAG with a single DUMBBELL below it, and his 
SUPERMARKET UNIFORM is lying on top of his drawer.

Avery's having BEANS-ON-TOAST, EGGS and a CIGARETTE, but he's 
struggling to keep his phone from sliding away from an empty 
glass, instead of leaning against it.

It falls and he picks it up again, focuses on the screen for 
a moment, and huffs in amusement.

6 EXT - OUTSIDE OF NOEL'S WINDOW - CONTINUOUS

The window is now half-open and left ajar. A moment later, 
the shape steps in and we see NOEL, an AFRICAN-AMERICAN MAN, 
shirtless but wearing his SUNGLASSES and smoking a cigarette.

7 INT - SAM'S BATHROOM - CONTINUOUS

We get a CLOSE UP of Sam's CHEST AND WAIST. He's just 
finishing buttoning up his shirt. As he does he also picks up 
and puts his designer watch on his wrist, before covering it 
with his sleeve.

8 INT - AVERY'S FLAT - CONTINUOUS

Avery is now in front of his BATHROOM MIRROR, zipping his 
UNIFORM COAT up. It looks cheap, especially as he rolls his 
sleeves up - one of them seems a bit torn up.

9 EXT - OUTSIDE OF NOEL'S WINDOW - CONTINUOUS

Noel is leaning out of his window again. This time he's 
wearing a shirt and a thin coat. He finishes his cigarette 
and stubs it against the window sill.

10 INT - SAM'S LIVING ROOM - CONTINUOUS

We get a WIDESHOT of Sam's luxurious, modern-looking LIVING 
ROOM, including a set of STAIRS, with Sam walking down, 
exposing his dressed self, step by step, as soon as we get to 
his neck,
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                                                       CUT TO 

11 INT - AVERY'S FLAT BUILDING, MAIN HALL - CONTINUOUS

FULL LENGTH SHOT OF Avery outside of his flat, in a long, old 
and almost delapitated HALLWAY. He closes, locks the door to 
his flat and walks down the hall.

12 EXT - OUTSIDE OF NOEL'S WINDOW - CONTINUOUS

After stubbing his cigarette out, Noel leans out of the 
window, closes it, and disappears into darkness once again.

13 EXT - SAM'S GARAGE - CONTINUOUS

We're looking over Sam's shoulder. He gets his CAR KEYS out, 
then presses the LOCK BUTTON, his EXPENSIVE-LOOKING CAR 
beeps.

A LOUD BANG goes off - BLOOD SPRAYS TO THE FLOOR - the music 
dies - he drops his keys, sways...

NOEL (V-O)
Did Sam text back yet?

...then drops to his knees.

                                                       CUT TO 

14 INT - SAM'S COFFEE SHOP - LATER THAT MORNING

It's a homely, comfortable COFFEE SHOP. Avery standing in 
line with a small cup of DOUBLE ESPRESSO in one hand, his 
phone in the other. Noel is behind him, he's holding a 
CAPPUCCINO in one hand and a LATTE in the other.

AVERY
No.

NOEL
Well shit, maybe he got caught up with 
something for once.

Avery approaches a TABLE FOR FOUR by a large window. Noel 
lags behind, watching both of his cups.

NOEL (CONT'D)
So how's it been?

AVERY
I've finished Friends.
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NOEL
The series?

AVERY
(sitting down)

Yeah and I think you would'a liked it.

NOEL
I ain't into that kind of stuff, nah.

AVERY
It's fun, campy.

NOEL
It ain't me.

AVERY
And what is you?

Noel takes a moment to put down the latte in front of an 
empty chair and takes his seat opposite of it.

NOEL
Amelie, Vertigo, Taxi Driver, 
Stalker...

AVERY
Uh-huh.

NOEL
The real classics, man.

AVERY
Hard though. I rather relax to 
something nice and easy.

NOEL
You know what I don't get? This.

(he motions to his surroundings)
This ain' Sam.

AVERY
He's a businessman.

Avery motions to the crowds of customers throughout the shop.

AVERY (CONT'D)
He makes sure to give the people what 
they want. That's what he's good at.

Noel takes a sip of his coffee, he doesn't like it.
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NOEL
Don' think anyone wanted this kind of 
coffee.

(short pause)
'Sides, man's got issues. See how he 
keeps changing his girl every time we 
meet up?

AVERY
They just can't keep up with him.

NOEL
With his standards?

AVERY
We did.

Noel waves that away.

AVERY (CONT'D)
He's successful, he's got 
responsibilities, obligations, an 
image, you know, the whole power and 
responsibility. So of course he'd be a 
bit... Uptight.

Avery checks his phone again.

AVERY (CONT'D)
And he still hasn't texted.

NOEL
It's been a minute.

Avery sits still for a moment.

AVERY
(getting up)

Well, I don't feel like sitting still, 
I'm gonna go see him.

NOEL
You really worried 'bout him?

AVERY
This isn't like him. This is the first 
time he's been late.

NOEL
Avery, we just got here.
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AVERY
Yeah and he's always here first. He's 
always been first. Christ, he's more 
punctual than uh, a clock. One of 
those atomic clocks.

NOEL
A'right, d'you know where he lives?

Pause.

NOEL (CONT'D)
You want me to come with?

AVERY
What, you weren't going to?

Noel shrugs, giving a "maybe". Avery quickly downs his double 
espresso - immediately his face shows regret, eyes closed.

AVERY (CONT'D)
I'm good. I'm good.

AVERY (V-O)
It's not good.

15 INT - BUS - BIT LATER

Avery and Noel are sitting together in a bus.

AVERY (CONT'D)
He's not answering my calls.

NOEL
You're turning into one of his exes.

AVERY
Shut up.

NOEL
Why don't we talk about something 
else?

AVERY
Like what?

Noel looks around.

NOEL
Heard anything from Anthony?
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AVERY
God, him? You might live in another 
country but he's on another planet.

NOEL
I'm not that distant.

AVERY
You think he's still with that hippie 
girl?

NOEL
Dunno.

AVERY
I swear, polar-fucking-opposites.

NOEL
Got a pic of his house though.

He shows it to him. We see a SMALL HOUSE with some WOODEN 
FRAMES for an extension.

AVERY
When was this?

NOEL
'Bout a year ago, before he went mute.

AVERY
So you think he's married?

NOEL
Probably paying child support.

Avery chuckles.

                                                       CUT TO 

16 EXT - OUTSIDE OF SAM'S HOUSE - BIT LATER

Avery and Noel are walking down a HIGH-CLASS STREET, leaving 
a BUS STOP with the BUS behind them driving away.

Avery's phone buzzes. He quickly whips it out, reads it, and 
starts slowing down.

NOEL (CONT'D)
See, he's probably back there- 
(waiting on us.)
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AVERY
-It's not him.

NOEL
Then who?

AVERY
My boss is telling me to come early.

NOEL
So?

As they walk, Avery takes a moment.

AVERY
You know we've gone through a lot 
together.

NOEL
Yeah.

AVERY
And I can't help but worry about you 
and Sam.

NOEL
Yeah.

AVERY
Remember when we were starting out and 
had to take turns sleeping on the 
couch?

NOEL
(stretching his neck)

Yep.

AVERY
I mean, sure, now we got our own 
places.

He looks at some of the houses.

AVERY (CONT'D)
But only Sam got what he wanted.

NOEL
Yeah.
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AVERY
(hesitantly)

I think I'd rather go back to that 
couch.

Noel stops and faces Avery.

NOEL
Shame.

They stand in silence for a moment, but eventually Avery 
starts walking again.

AVERY
Fucking Anthony.

NOEL
We ain't havin' any of that.

AVERY
No, no, he was right. Let's just pack 
up and leave to another fucking 
country.

NOEL
And he was right.

AVERY
How? He fucked off the moment we 
landed and, last I seen, that ain't a 
mansion he's living in.

NOEL
Well first, I don' feel like I gotta 
check my shoulder every two seconds, I 
can actually afford some healthcare, 
an' to be fair, neither of us live in 
a mansion either.

AVERY
(pause)

Healthcare here is free.

NOEL
That's my point.

AVERY
I can't get a job that doesn't make me 
want to kill myself.
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NOEL
And don't go tellin' anyone anythin' 
if you don' wanna be tickin' the 
felony box on your job applications. 
By the way...

Noel motions as they approach the LAWN.

NOEL (CONT'D)
Now this is Sam.

It's a BLOCKY, MODERN KIND OF HOUSE, the kind that only POSH 
PEOPLE can afford. Cut grass compliments to the clean and 
sterile aesthetic of the building. The GARAGE also doubles 
with a BALCONY on top of itself.

They come up to the PORCHE.

AVERY
Out of all of us, of course he'd be 
the one to get it.

NOEL
Yeah, a fuckin' weird-ass psychopath 
mansion.

AVERY
I'd kill for a house like this.

NOEL
Sure you would.

(short pause)
Maybe he listened to his inner 
humanity an' hired an interior 
decorator.

Avery rings the bell.

AVERY
He knows how to hire the right people 
for the right jobs.

NOEL
Except for coffee makers.

Noel rings the bell a second time.

They wait.

Nothing.
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AVERY
I fucking told you.

Noel rings the bell a third time.

AVERY (CONT'D)
I was fucking right. Something's up.

NOEL
Ah fucks sake man, he's probably at 
the cafe. Maybe he phoned me or 
somethin', I keep mine on silent.

Noel takes his phone out to check.

Avery looks at him, Noel looks back, Avery archs an eyebrow, 
Noel puts his phone away.

AVERY
See, there! I was right. Something's 
up.

Avery kneels down and scoops up the DOOR MAT, but there's 
nothing underneath.

NOEL
The fuck you doin'?

AVERY
(looking around)

What's it look like?

He notices a large FLOWER POT by the door, he plucks the 
PLANT out.

NOEL
Like you're tryin' to break in.

AVERY
(standing up)

I'm not breaking- (in!)

As soon as Avery stands up, the door opens to reveal PIXIE, 
an attractive WOMAN with a HAIRCUT to match her name.

She's looking at them, her eyes darting around, scanning.

AVERY
Hi, is Sam here?
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PIXIE
He lives here.

AVERY
But is he here?

PIXIE
Did you try calling him?

AVERY
Yes!

PIXIE
(closing the door)

Oh well.

NOEL
(stopping her)

Hol' up, where'd he go?

PIXIE
Work?

AVERY
He's got a meeting with us.

PIXIE
And what did I say?

AVERY
Do we look like we work with him?

PIXIE
You have the same accent.

AVERY
See?

PIXIE
But that doesn't explain- (anything.)

-Pixie notices him holding the plant.

PIXIE
Why are you holding that plant?

AVERY
Uhhh- (I did it without thinking?)

NOEL
-A'ight girl, look, no disrespect, but
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we're Sam's friends, you can even call 
us brothers. I'm sure he told you 
'bout us?

(gesturing to himself and Avery)
Noel and Avery?

Pixie slams the door and locks it.

Pause. Noel turns around to look at Avery, who's still 
holding the plant. He shrugs, the dirt falls off.

Avery rings the doorbell again. Nothing.

He rings again. BLIDNS of a WINDOW besides the door suddenly 
move, covering the entire thing. Avery starts knocking.

AVERY (CONT'D)
We're like brothers! We can prove it! 
Come on!

No answer. Noel looks into the empty flower pot - a RING OF 
KEYS AND A REMOTE are inside. He picks it up and curiously 
presses the button. At a distance from them, the GARAGE opens 
up. They head towards it, Avery drops the plant.

The front door opens slightly ajar.

17 INT - SAM'S GARAGE - CONTINUOUS

They round the corner, then slow down, and stop.

We see Pixie, shocked to see the two, to discover her 
standing over Sam's body, lying on the ground just beside his 
car. It's a typical GARAGE, with the car in the middle and 
another DOOR to the KITCHEN at the far corner.

They need a moment before Avery overtake's Noel's lead and 
jogs inside. He stops by the body.

Pixie tries to say something, but nothing comes out of her 
moving lips.

Avery looks at her. Noel stands by the car.

The air is tense.

Pixie makes a step back.

AVERY (CONT'D)
I run faster than you can scream.



                                                         14. 

Created using Celtx                                          

She stops moving, but the threat brought the same life and 
weariness from before.

Her eyes dart to something behind Noel. He notices, then 
turns - dodges a METAL BAT flying at him - it smashes into 
the car, breaking the back window and having the ALARM BLARES 
TO LIFE.

It's PATRICK, an intimidating man with a large frame - he 
raises the bat.

Meanwhile, a GLASSES GOON busts in from the from the kitchen 
door with a KNIFE and charges at Avery.

Noel throws a quick straight at Patrick - the man falls on 
his back.

Avery grabs Pixie and throws her at Goon - they both stagger 
and Pixie hits the ground.

On his back, Patrick looks up and throws his bat at Noel, who 
catches it from mid-air and threatens Patrick with it.

Avery crushes the Goon's neck against his forearm and the 
wall - h wrestles for the knife and drives it into the Goon's 
thigh - making him scream. Noticing that,

NOEL
Avery!

Avery looks at Noel, then his eyes point to an approaching 
BALD GOON behind him - Noel turns and sees him - throws the 
bat at him - it knocks the goon out - Patrick tries to stand 
up - but gets kicked.

Three more GOONS appear from outside, a HAIRY one, a BLONDE 
one and a SKINNY one - Hairy Goon draws a SMALL PISTOL - 
Blonde Goon grabs the barrel.

BLONDE GOON
Not outside!

They start approaching - Noel backs away to Avery.

Avery pulls the knife out and grabs Pixie - the Glasses Goon 
falls to the ground. Noel goes through the kitchen door - 
Avery drags Pixie after him - the Skinny Goon runs back to 
the front door.
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18 INT - SAM'S KITCHEN - CONTINUOUS

Noel hurries along - he grabs a FRYING PAN from the SINK - 
continues moving.

19 INT - SAM'S LIVING ROOM - CONTINUOUS

As he's entering the Skinny Goon tries to ambush Noel with a 
haymaker - he dodges and hits the man's face with the frying 
pan - THUNK - the man falls unconscious.

Avery & Pixie catch up - behind them Patrick and the other 
two Goons bust into the kitchen - Noel runs up the stairs - 
Avery follows, but mid-ascencion turns around, holding Pixie 
close to himself, knife pointed at the Goons downstairs.

He slowly moves up - placing the knife to Pixie's throat.

There's a quiet moment until he reaches the top.

The Hairy Goon raises the pistol and shoots - he hits Avery's 
left shoulder, he falls cursing.

Pixie runs down the hall - the Goons charge upstairs - 
Patrick strikes Avery in the face - the knife flies down the 
stairs - Patrick continues kicking him.

20 INT - SAM'S HALLWAY - CONTINUOUS

The Hairy Goon rounds the corner with his pistol pointed 
forward - Blonde Goon is behind him.

Pixie closes a glass door behind her.

Hairy Goon follows after - Pixie and Noel are outside in the 
balcony. Noel has his leg over the RAILING and he's still 
holding unto his frying pan.

Noel looks to see Pixie - then the Hairy Goon and quickly 
raises his frying pan.

Hairy Goon fires - the pan SPARKS and Noel is knocked off-
balance, he falls - Pixie looks at Hairy Goon - Blonde Goon 
looks at Hairy Goon - he stands motionless, then leans 
against the wall and slowly slumps back, clutching a BULLET 
HOLE in his chest - his expression unchanging.

The Blond Goon looks at Pixie - who's now climbing over the 
railing - he tries to take the gun - but can't get it from 
the Hairy Goon's dead clutches.
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Pixie quickly climbs down.

21 EXT - OUTSIDE OF SAM'S GARGE - CONTINUOUS

Pixie lands besides Noel, who's lying on his back and staring 
at his frying pan with its new DENT.

We track their vision from the frying pan to the car, still 
blaring while the Glasses Goon is sitting and moaning in the 
background.

From above, the Blonde Goon looks over the balcony. Everyone 
makes eye-contact.

The duo quickly get up - run inside - Noel grabs the car keys 
from the pool of blood.

22 INT - SAM'S HALLWAY - CONTINUOUS

Avery is still getting his shit beaten - but he manages to 
grab unto Patrick's leg - wrap his own leg around it - then 
uses his other leg to kick Patrick's ankle, shin, and then 
face, as each blow forces Patrick to sink lower - with the 
final kick sending him down the stairs.

Avery gets up to his feet - the Blonde Goon re-enters the 
hallway - Avery charges at him SCREAMING - he backs up to the 
end of the hall - THEY COLLIDE AND CRASH THROUGH THE WINDOW 
BEHIND HIM.

23 EXT - OUTSIDE OF SAM'S HOUSE - CONTINUOUS

We take a moment for a pause, enjoying the sun and peace on 
the NEIGHBORHOOD SIDEWALK.

A NICE-LOOKING CAR with DARK-TINTED WINDOWS arrives and pulls 
up on the DRIVEWAY. THE ENGINE DIES and a man steps out of 
the driver's seat. He is EDDIE, a handsome devil with a great 
fashion sense that only rivals Sam. He's wearing SUNGLASSES, 
but unlike Noel, his are designer with small and round 
lenses. Despite that, we can't quite make his eyes out. He's 
holding a MILKSHAKE in one hand.

Avery and the Blonde Goon crash through the window some 
distance away from Eddie.

Eddie stares at two.

Avery slowly, slowly rises up, while the Goon is still.

His bloodied face looks back at Eddie.
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AVERY
(quietly)

Sam?

Eddie didn't quite catch that, and instead makes a loud SLURP 
from his milkshake.

SUDDENLY, Sam's car emerges from the garage and drives up by 
the sidewalk.

There's a pause and both men look confused. Shouting could be 
heard from inside,

NOEL
(muffled)

Open it!

PIXIE
(muffled)

What?

NOEL
(muffled)

Fuckin' open it!

Pixie finally opens a side door from the inside.

Avery hurries - jumps inside - shuts the door with a THUNK as 
THE CAR BURNS RUBBER and leaves THE TRAIL on the CONCRETE.

We focus on Eddie, standing there, watching it go.

The sound of its roar and wheels is disappearing.

He turns and walks over to the Goon.

He stands over the unconscious man. He takes a sip of his 
milkshake, then pours it over the Goon's face.

The Blonde Goon wakes up - FISTS FLYING - then he sees Eddie 
and stops.

EDDIE
Can you move?

He nods.

EDDIE (CONT'D)
Can you stand?

A short pause before the Blonde Goon tries to stand up - he
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winces and falls down - clutching his right ankle.

EDDIE (CONT'D)
Is Patrick inside?

BLONDE GOON
(weakly)

Yeah.

Eddie nods and walks off-frame, leaving the Blonde Goon by 
himself.

24 INT - SAM'S CAR - CONTINUOUS

Noel's at the WHEEL, driving the car fast, while Pixie and 
Avery are at the back, the latter moaning and the former 
staring out the window. Noel slows the car down and adjusts 
the REAR VIEW MIRROR to see Avery.

NOEL
Yo, you hangin' there with me, bro?

Avery snaps out of his GLASSY-EYED CATATONIA, and realises 
that his hand is lying on his wounded shoulder. He winces.

AVERY
Fuck.

NOEL
Don' touch it.

AVERY
I can't feel it.

NOEL
I said don' fuckin' touch it!

Avery moves his hand away from his shoulder.

He and Pixie look at each other. It's awkward.

AVERY
I'm sorry.

She hits him in the shoulder - he tries not to scream - then 
gives her the same look from the garage.

NOEL
Avery!

He calms down.
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She tries to get close to him, immediately Avery puts his 
guard up.

PIXIE
You need to press it.

(pause, they make eye contact)
I said press it.

NOEL
An' I said- (don' touch it.)

PIXIE
-I studied medicine.

Pixie grabs Avery's hand and puts it where it's supposed to 
be.

PIXIE (CONT'D)
Here.

Pause.

THEN she hits him again.

AVERY
Why?!

PIXIE
That was for trying to use me like a 
shield.

AVERY
(short pause)

And the first time?

PIXIE
For not leaving me when I fucking told 
you!

(short pause)
Keep pressing it.

NOEL
Hey, uh- (girl?)

PIXIE
-Pixie.

NOEL
A'ight, d'you know if your boyfriend 
had anythan' medicinal in here?
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PIXIE
I don't know.

NOEL
Isn't- (he your boyfriend?) -Why not?

PIXIE
Do I look like someone who goes 
through other peoples things?

AVERY
What are you looking at me for?

PIXIE
Who the Hell goes through someone's 
plants?

AVERY
If I didn't we wouldn't find Sam!

PIXIE
And if you didn't I wouldn't be caught 
between you two AND FUCKING HITMEN!

Noel hits the breaks, Avery and Pixie smash against the seats 
in front of them.

Noel takes a moment to compose himself and let the two to get 
back up. Avery doesn't winces, but doesn't whine.

NOEL
We cool?

AVERY & PIXIE
Yeah.

NOEL
Remember your seatbelts.

They put them on. Noel goes back to driving, but not a moment 
later a POLICE SIREN hails them.

NOEL
MOTHER- (FUCKER!)

-He stops himself, before moving the car by the sidewalk. The 
POLICE CAR stops not far in front of them.

NOEL
(quietly)

Shit.
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(to Avery & Pixie)
Cuddle up.

PIXIE
What?

NOEL
Won't it be fuckin' suspicious if you 
saw someone bleeding from their 
shoulder?

Pixie processes this, then makes herself comfortable besides 
Avery, lying on top of his wound and making him momentarily 
wince.

POLICE CONSTABLE MACKENZIE approaches the window and taps. 
Noel rolls the window down and pulls his accent back.

NOEL
Hello Officer, can I help you with 
something?

MACKENZIE
(to Avery and Pixie)

What are you's all up to?

Avery and Pixie look uncertain.

AVERY
Us?

MACKENZIE
Who else?

Avery looks at Noel, who just sighs.

PIXIE
We're just on our way- (home, 
officer.)

MACKENZIE
-Oh and, you can also help yourselves 
by properly, and with respect, calling 
me by my rank and name, Police 
Constable Mackenzie. Then you's can 
start telling me as to why you were 
driving in a car that is clearly too 
good for any of you's.

Noel takes his sunglasses off.
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NOEL
I'm sorry Constable Mackenzie, we were 
just on our way to a bar... Pub.

MACKENZIE
Didn't see you there. Is this your 
car?

NOEL
Yes sir, it is.

MACKENZIE
Do you know why you were stopped?

NOEL
(trying to find the answer)

You just... Because we stopped in the 
middle of a road just now?

MACKENZIE
What I wanted to know is why your 
window's smashed.

He points at the earlier-smashed window, besides Pixie.

For a bit, we focus on Avery and Pixie while listening in the 
background. Avery tries to push Pixie away a bit, who in 
response leans and rests her neck against his shoulder, he 
winces.

NOEL
That's recent.

MACKENZIE
And what happened?

NOEL
Just some kids having too much fun one 
night.

MACKENZIE
And what night was this?

NOEL
Last night, sir.

Avery tries to move up a bit more, but Pixie follows up on 
him, making him uncomfortable.. He mouths "fuck off" to her, 
she just smiles.
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MACKENZIE
Where?

NOEL
At my home.

MACKENZIE
Where do you stay?

NOEL
Up town, sir.

MACKENZIE
And why you's come down all the way 
here instead of fixing your window 
then?

We focus back on Noel, who can't seem to find an answer.

Mackenzie bends down to his level, but then notices Avery and 
Pixie not-so-quietly talking and looking like they're about 
to kill one another.

MACKENZIE
You two's aren't having a fight over 
me, are you?

NOEL
(looking back at them)

No sir, they're just having a spat.

MACKENZIE
Why're you wearing a Tesco uniform, 
son?

AVERY
It's a tracksuit, not a uniform.

MACKENZIE
(unbending)

Mmmhm.
(he snaps his fingers and points 
at Noel)

I'm going have to ask you to step out 
of the car.

NOEL
Wait- (just a sec.)
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MACKENZIE
(his hand on his holstered gun)

Step out of the car.

NOEL
A second.

A tense pause. Noel looks to his right and slowly, almost 
methodically stretches for the GLOVE COMPARTMENT. He opens 
the glove compartment.

25 INT - GLOVE COMPARTMENT - CONTINUOUS

Noel's hand brushes through - CONDOM - BOTTLE OF PILLS - 
TISSUE PACK - SMALL ZIPBAG OF COCAINE, which he pauses and 
squishes to make sure - A STACK OF CASH. His fingers scratch 
against the surface of the NOTES. He grabs it.

26 INT - SAM'S CAR - CONTINUOUS

Noel casually counts the money and offers a couple of 100£'s 
to the Officer, who after a moment accepts, counts for 
himself and hides it away while,

MACKENZIE
Aye, checks out.

Noel gives a fake smile.

MACKENZIE (CONT'D)
For me anyway, but I can't say the 
same about my partner.

The Officer points at his police car.

Noel counts the money again and hands Mackenzie some more. 
The Officer accepts, glances at the posse, and leaves.

As soon as he gets in his car it drives away.

Pixie jumps away.

PIXIE
I got blood dripping down my neck!

Noel relaxes his head on the back of his seat and breathes.

AVERY
Hey, Noel, where are we going anyway?

Noel opens his eyes.
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                                                       CUT TO 

27 INT - YOUNG MAN'S ROOM - NOON

We're now in BLACK once again.

A phone lights up and buzzes, playing a song.

We hear shuffling and a YOUNG MAN's face appears in the 
light. He looks at the phone, annoyed, apparently just woken 
up.

It takes him couple of seconds before he turns it off.

MONTAGE:

A: We hear a window open  sunlight showing that the bed is                         ,                                  
now empty.
B: A HOODIE is taken from the dirty floor.
C: The young man passes by his FAMILY in the living room, 
watching TV.
D: He leaves the flat.
E: Goes down some stairs.
F: Then exits the building.

MONTAGE END.

28 EXT - YOUNG MAN'S STREET - CONTINUOUS

Patrick appears out of nowhere. His face is all BUSTED AND 
BLUE.

PATRICK
Come on.

He walks past. The young man looks at him, stunned.

PATRICK (CONT'D)
Well?

YOUNG MAN
(running after him)

What the fuck happened to you?

PATRICK
Part of the job.

He opens a door to his VAN.

PATRICK (CONT'D)
Get in.
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29 INT - PATRICK'S VAN - CONTINUOUS

They're now in the van, Patrick's at the wheel and the young 
man is sitting at the passenger seat next to him.

YOUNG MAN
Aye but what happened?

PATRICK
What happened, what happened... Don't 
you worry your pretty little head 
about it. All you need to know is that 
Eddie's upset.

CUT TO FUTURE. An older man in a tracksuit is sitting where 
the young man used to. He's now at the back, leaning in.

PATRICK (CONT'D)
So you's got a job. Clean up in a 
house in a posh neighborhood, but 
don't go and be making all the noise 
because we already nearly had the 
police coming over.

CUT TO

30 INT - SUPERMARKET - CONTINUOUS

Patrick's pushing a TROLLEY. Inside it are various CLEANING 
PRODUCTS (gloves, paper towels, bottles of chemicals, etc.) 
The youg man is walking beside him, carrying a BASKET with 
similar things.

PATRICK (CONT'D)
A bunch of piss-heads appeared out of 
fucking nowhere, started making 
trouble.

CUT TO

31 INT - PATRICK'S VAN - CONTINUOUS

The young man is back at the front seat beside Patrick. At 
the back, another man along with the one from before is 
sitting, with bags of cleaning equipment.

PATRICK (CONT'D)
Now I won't be around 'cause Eddie 
wants me to go and find these people, 
but you should be fine. It should be a 
decent day of work for you's. Long,
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aye, but you're not working in a 
restaurant now are you?

CUT TO

32 EXT - MCDONALDS CARPARK - CONTINOUS

The young man is walking away from a McDonalds. He's carrying 
multiple bags of the fast food.

33 INT - PATRICKS VAN - CONTINUOUS

Everyone's got a bag of food with them, and there's another 
man in the back.

PATRICK (CONT'D)
Any questions?

Everyone nods/agrees with him.

YOUNG MAN
Who's Eddie?

The van slows down. A RED LIGHT shines on the window. 
Everyone looks at him.

PATRICK
Eddie's in charge.

YOUNG MAN
He's not boss though now is he?

GOON
Listen- (young man.)

Patrick puts his arm up and cuts him off.

PATRICK
-Eddie is in charge. Listen to him and 
what he says, because he's no the kind 
of person to cry if somebody shot his 
dog.

(short pause)
A'right?

The young man nods. The light turns green and they drive 
away.

34 EXT - OUTSIDE OF NOEL'S FLAT, ALLEYWAY - LATER

Noel pulls his car down the ALLEYWAY of his building.
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Pixie and Avery step out of the car. Noel rolls the window 
down and motions for Avery. As he approaches Noel tosses him 
his KEYS, but he couldn't catch them and instead, Pixie bends 
over to pick them up.

NOEL
Floor 3, number 36. When you're in 
there's an alarm on your left, it's 
3721E. I got bandages, cotton and 
other shit, help yourselves.

AVERY
I could go for a drink.

PIXIE
After being disinfected.

NOEL
(tapping on the door)

And I gotta ditch this quick, so hang 
tight.

They watch him drive off, then wordlessly leave for the flat.

35 INT - NOEL'S FLAT BUILDING - FEW MINTUES LATER

LONG SHOT of Avery and Pixie standing over Noel's DOOR, 
trying to open it. The hallway that they're in is almost as 
bad as Avery's.

Pixie opens the door. They step inside.

A pause.

AVERY (V-O)
Holy shit.

An ALARM BLARES.

36 INT - NOEL'S FLAT - CONTINUOUS

Avery tries to put in the code, but presses the wrong button 
and fails.

He tries to put in the code again, fails the same way.

He tries for the third time, but Pixie pushes him away and 
quickly puts it in herself, then slams the door close.

They look at each other. Then they look at the flat, and we 
get a WIDESHOT of it.
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It's a STUDIO FLAT, and a very tidy one. The KITCHEN, BEDROOM 
and LIVING ROOM are essentially one and same. The COUCH in 
the centre is facing COFFEE TABLE and a LARGE TV, hooked up 
to a DVD PLAYER. RACKS and SHELVES of various FILMS and BOOKS 
hang around the TV, all set in ALPHABETICAL ORDER. The BED, 
its BEDSIDE TABLE and CLOSET are at the opposite side of the 
TV & COUCH. Close to the bed is the DOOR TO A CRAMPED 
BATHROOM. The window is at the FAR-SIDE of the room, while 
the KITCHEN AREA is just by the entrance, opposite of each 
other.

AVERY (CONT'D)
Holy shit.

Pixie enters the bathroom.

37 INT - NOEL'S BATHROOM - CONTINUOUS

The bathroom is small, claustrophobic with nothing but a 
TOILET, SINK and a SHOWER inside.

Pixie opens the MIRROR CABINET above the sink, but inside is 
just some TOOTHPASTE, a TOOTHBRUSH and other TOILETRIES.

She digs around for a moment, and looks around the bathroom.

PIXIE
Get some ice!

AVERY (V-O)
What?

PIXIE
Ice! On your hole! And why doesn't he 
have any medicine in here?!

AVERY (V-O)
How should- (I know?!)

PIXIE
-ICE!

Pixie impatiently knocks some of the stuff away from the 
cabinet.

She takes a moment to breathe and look at herself in the 
mirror.

She grabs a TOWEL and wipes the blood off her back and neck, 
then brings it with her.
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38 INT - NOEL'S FLAT - CONTINUOUS

Pixie steps out and sees Avery struggling with an ICE CUBE 
TRAY.

Avery notices her exasperation.

AVERY
You said get- (some ice.)

PIXIE
(approaching)

-In a bag! In a bag!

AVERY
There wasn't fucking any!

His grips slips, ice cubes flying everywhere, the tray off 
the counter.

Pixie sighs, standing by the counter.

PIXIE
Just get a plastic bag and fill it 
with ice.

He slowly bends down,

picks the tray up

and puts it back on the table.

They look at each other.

AVERY
I'm a bit sore.

Pixie nods.

PIXIE
Do you know where he keeps his 
bandages and things?

AVERY
Never been here.

PIXIE
How come?

We start to hear the atmosphere and the busy sounds of a 
CHOPSHOP, the tools, the metal, shouting, etc.
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                                                       CUT TO 

39 INT - CHOPSHOP - CONTINUOUS

We see Noel leaning against the car, holding the zpibag 
again, staring at it.

AVERY (V-O)
Noel's a recluse. Keeps to himself. 
Never shares anything.

BIG CLOSE UP on a WRENCH, gently tapping the side of the car. 
Noel looks up and sees a LARGE MECHANIC WITH A NICE SMILE. He 
smiles back and looks dumb.

AVERY (V-O CONT'D)
But he's also smart. Damn smart.

NOEL
Don't sell it.

Noel hands the rest of the cash to the MECHANIC, who starts 
counting while,

AVERY (V-O)
Quiet, perceptive.

We see A PALE MECHANIC reflecting from Noel's shades. He's 
looking down and we CUT to focus at the bag of coke in Noel's 
fist, as well as the same shot and pose of The Mechanic who 
looks up for a second and moves on.

AVERY (V-O CONT'D)
But sometimes, I can't tell what's 
he's thinking.

The Big Mechanic smiles and shakes hands with Noel.

Noel walks to the outside while fiddling with his phone.

NOEL
(bringing phone to his ear)

Yo, Anthony... Look man, we need to 
talk.

40 INT - NOEL'S FLAT - CONTINUOUS

Avery remembers that his shoulder is bleeding, down his arm 
and unto the floor and table.
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AVERY (CONT'D)
Oh. Right.

Pixie gently guides him to the couch, sitting him down.

PIXIE
I need you to know that you're in 
shock.

AVERY
Okay.

PIXIE
You're doing very well, but it can get 
worse.

AVERY
Yeah.

PIXIE
I need you to relax.

AVERY
I don't think I can.

PIXIE
Try.

She goes back and starts opening the cupboards in the 
kitchen. She goes through each one, taking a BOTTLE OF VODKA, 
TWEEZERS and a PLATE, then places them on the coffee table.

She looks at the TV, the shelves of DVDs, the window, the bed-

-Avery giggles.

AVERY
I'm just thinking what I said earlier.

(tapping the couch)
Before...

He trails off, his smile and laughter gone.

AVERY (CONT'D)
How long have you been together?

PIXIE
Me and Sam?
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AVERY
Yeah.

Pixie sits down, as they're talking she takes the clean side 
of a towel and soaks it with alcohol.

PIXIE
A couple of weeks.

AVERY
Did you see it happened?

PIXIE
No.

AVERY
Do you think it was quick?

PIXIE
It was.

She gently moves his hand away, but as she's about to put the 
towel to his wound, he stops her.

She makes eye contact.

AVERY
Was he happy? With you?

PIXIE
He was.

Pause.

AVERY
Good. Good.

He lets her put the towel on, and winces.

PIXIE
Can you hold this for me?

He does. She stands up and notices the bedside table, it has 
a cupboard.

She approaches, opens it, and finds bandage, cotton, and all 
other kinds of MEDICINE in there.
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PIXIE (CONT'D)
(under her breath while grabbing 
everything)

Could have fucking told us.

She grabs the cotton and bandage and brings it over to the 
table.

AVERY
You don't have- (to.)

PIXIE
-I took the oath.

She soaks the cotton swab with alcohol.

AVERY
You kept hitting me.

PIXIE
(looking at him)

Do I need to remind you why?

AVERY
Right.

She grabs his wrist and pulls the towel away.

PIXIE
This won't hurt as much as the 
hitting.

And gently starts wiping the blood away, digging into the 
hole.

AVERY
(strained)

Fucking liar!

He digs his fingers into the couch.

PIXIE
Now, now, focus on something else. 
Don't think about the pain.

AVERY
Fuck, how?!

PIXIE
Just think of Noel again.
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AVERY
(calming down)

Fuck.

PIXIE
(changing her swab)

He's a cool guy, wearing sunglasses 
all the time.

AVERY
Yeah.

PIXIE
(cleaning again)

Cool as a cucumber.

Avery tries to laugh.

AVERY
That's so shit.

PIXIE
Shut up.

AVERY
You know, when I first saw you, I 
thought you were an artist, a woman 
philosopher or something. Never 
guessed for a doctor.

PIXIE
No, my sister was the artistic one. 
Our mum only ever got us notes and 
books for school, so all she ever did 
was draw in them.

AVERY
You have a sister?

PIXIE
Had.

AVERY
What happened?

PIXIE
She passed away.

Avery doesn't say anything.
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PIXIE (CONT'D)
It's fine, I'm over it.

Pixie finishes swabbing and puts it on the plate. She 
examines the wound.

PIXIE (CONT'D)
I can see it.

She grabs the tweezers.

AVERY
Are we cool? After this?

(short pause)
Like a cucumber?

We hear a loud THUMP.

                                                       CUT TO 

41 INT - SAM'S HALLWAY - LATER

The Young Man from before, along with another man in a 
Tracksuit grab and pick up a BODYBAG.

They carry it over to the stairs, the Tracksuit instructing 
the other younger man with directions.

As they get closer the sound of something HISSING is gaining 
volume.

42 INT - SAM'S KITCHEN - CONTINUOUS

Eddie standing over an ELECTRIC STOVE. He's got a FRYING PAN 
hissing with FOOD, cooking something up.

We hear a continuos THUDing sound, until we see the body bag 
ending up in front of the kitchen entrance, with a limb 
poking out of a hole.

Eddie's still focused on his cooking.

The Young Man rushes downstairs. He sees Eddie cooking.

Eddie's still focused and hasn't even noticed him.

The Young Man enters the kitchen.

YOUNG MAN
Smells good.
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The Trackie comes down after him. He looks at the Young Man 
like he's seeing a ghost.

YOUNG MAN (CONT'D)
You gonna share that with the rest of 
us, darling?

TRACKIE GOON
Lad- (don't.)

EDDIE
-Nah mate, sorry, I'm making this for 
myself.

YOUNG MAN
That's too bad.

The Young Man approaches Eddie.

YOUNG MAN (CONT'D)
See I'm wondering, what's you doing 
that conrtibutes to all this, while me 
and the other guy carry a dead body 
'round the house? Preparing a meal for 
us?

Eddie sighs.

EDDIE
Young man, how long have you been with 
us?

YOUNG MAN
Fuck off, I'm not telling you 
anything.

Eddie turns around with a gun in his hands.

He approaches. The Young Man steps back.

EDDIE
(softly)

How long have you been with us?

YOUNG MAN
Half a year.

They step out of the kitchen.



                                                         38. 

Created using Celtx                                          

43 INT - SAM'S LIVING ROOM - CONTINUOUS

EDDIE
So young...

He's right up to his face, the barrel pressing against his 
neck.

YOUNG MAN
Yeah.

There's a pause, as the Young Man looks down at the barrel.

EDDIE
(whisper)

Try it.

There's another short pause, then he twitches and Eddie grabs 
his TESTICLES with his free hand. He squeezes and the poor 
sod screams.

EDDIE (CONT'D)
Oooh, brave lad. Here, I'll hold onto 
your balls of fuckin' steel for you.

He leads him up the stairs.

Half-way the ascent he does an extra pull to make it more 
uncomfortable.

EDDIE (CONT'D)
Jeez, these are heavy. How come you 
can carry them all day?

YOUNG MAN
I don't know!

They reach the top and Eddie makes sure that the Young Man 
has his back facing the open space.

EDDIE
My arm's getting tired.

He pushes him a bit so he would struggle to keep his balance.

EDDIE (CONT'D)
I'm not cut out for this kind of work, 
mind if I take a quick break?

YOUNG MAN
No!
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Eddie presses the gun against his neck.

EDDIE
You don't speak to me that way.

He squeezes the trigger...

...but all we get is a CLICK. The safety is on.

It takes a moment with all the shock and cold sweat, but the 
Young Man manages to break a smile.

Eddie lets go and watches him tumble down the stairs.

He points the gun at his still body.

Click, click, click.

The kid twitches to the clicking.

Patrick comes in through the front door.

PATRICK
Eddie?

EDDIE
Aye Patrick? Did you bring me some 
good news?

PATRICK
(notices the Young Man)

What happened to him?

EDDIE
(walking down the stairs)

Don't feel sorry for the example, 
Patrick, you're better than that.

On the way down Eddie walks over him. Patrick rubs a very 
visible bruise on his neck.

EDDIE (CONT'D)
So, did you find them?

PATRICK
Aye, well...

We hear a DOORBELL, but not the same as Sam's.

                                                       CUT TO 
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44 INT - NOEL'S FLAT - LATER

We come back to Pixie & Avery mid-surgery. Pixie looks down 
on the hole, the tweezers still in there. She makes eye 
contact with Avery.

We hear the doorbell again.

He gulps, nods and bites his own arm.

She continues digging, we can hear the scraping, with Avery 
wincing in pain, trying not to shout.

We hear the doorbell again.

Still digging.

Still digging.

We hear the doorbell again, along with some knocking.

With a quiet "fuck" from Avery, the bullet is taken out and 
dropped in the plate.

Pixie grabs a clean cotton pad and soaks it with alcohol.

AVERY
Wait...

Pixie stops, staring at him.

AVERY (CONT'D)
I need a mi-(nute.)

-The doorbell rings again.

ANTHONY
(muffled)

Hello?!

Avery is surprised.

ANTHONY (CONT'D)
(muffled)

Noel?!

AVERY
Open it! Open it!

Pixie hands him the swab, gets up, heads to and opens the 
door.
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It's ANTHONY, like Avery he's ordinary-looking, but unlike 
him he's a WHITE-COLLAR looking kind of type, with a BUTTONED 
UP SHIRT, BREECHES and carrying a LEATHER BAG. For a moment 
he looks surprised, shocked to see Pixie.

He looks her up and down, surprised to see her.

AVERY (CONT'D)
Anthony!

Anthony finally notices the bruised and banaged Avery at the 
back.

AVERY (CONT'D)
The fuck you doing here?

ANTHONY
What?

Noel steps in past Anthony, carrying some DUFFLEBAGS. He 
plants them on the bed.

NOEL
(to Avery)

You look like shit.

AVERY
(bit quietly)

Got the bullet out.

NOEL
Yeah I can see.

He heads for the bathroom, but on the way says,

NOEL
(to Anthony)

Close the door.

Anthony steps inside and does so.

AVERY
So. You up to speed?

ANTHONY
Is Sam dead?

Avery nods. Anthony solemnly nods back.



                                                         42. 

Created using Celtx                                          

ANTHONY (CONT'D)
(motioning to Avery)

But... This?

AVERY
I got shot.

ANTHONY
(motioning to Pixie)

And this?

PIXIE
Pixie.

Anthony stares again.

PIXIE (CONT'D)
Yes, really.

ANTHONY
(to Avery)

So how did it happen?

Avery opens his mouth, stops for a moment, looking tired, and 
instead points at his head with a FINGER GUN, before Pixie 
starts cleaning his wound again.

Anthony nods.

ANTHONY (CONT'D)
Good riddance.

AVERY
What?

Noel steps out of the bathroom, carrying his toiletry and 
some towels.

NOEL
Why's my bathroom a mess?

PIXIE
I was looking- (for the medicine.)

AVERY
(to Anthony)

-What was that?

ANTHONY
I said good riddance.



                                                         43. 

Created using Celtx                                          

NOEL
Anthony, come on...

ANTHONY
Oh I am very sorry, but have we 
forgotten how much of a sociopath the 
man was? Or how much he and I had bile 
for each other?

Noel shakes his head, tossing his toiletries into the bag. He 
opens his closet and starts throwing his clothes in there 
too.

AVERY
(to Noel)

And what're you doing? What are we 
doing? Are we running away?

NOEL
We ain't dealin' with 'em.

Pixie finishes cleaning and gets the bandage ready.

ANTHONY
And I'm not- (leaving with you three.)

AVERY
-Yes we are!

Pixie pauses.

PIXIE
Wait, what about me?

AVERY & NOEL
You can come with.

PIXIE
I don't- (think I can.)

AVERY
-We're not fucking leaving! We're 
gonna find them and- (fuck them up!)

(back to Anthony)
-He was your brother!

Pause.

AVERY (CONT'D)
OUR brother!



                                                         44. 

Created using Celtx                                          

PIXIE
(to Avery)

Would you shut up for one second?

He does, allowing Pixie to start the bandaging.

ANTHONY
Look, I have nothing to do with this, 
I want nothing to do with this.

NOEL
(to Anthony)

You know you're in 'bout as much shit 
as we are.

ANTHONY
How? I haven't been with you people 
for over half a decade. I have my own, 
functioning life now.

AVERY
And you're gonna lose it along with 
your fiance if we don't do something.

ANTHONY
Do not bring her into this.

AVERY
Whoa, shit, he's finally getting upset 
over something, but strange how it 
ain't about his own brother!

ANTHONY
He was never my brother.

AVERY
We've been through a lot together!

ANTHONY
We haven't been together for a long 
time.

AVERY
We bled together.

ANTHONY
(pause)

We weren't the only ones that did.

AVERY
Only when we had to.
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ANTHONY
And that's an EXCUSE?!

Pixie quickly cuts the bandage off with the scissors.

She leaves for the bathroom.

PIXIE
Can't deal with this.

45 INT - NOEL'S BATHROOM - CONTINUOUS

Pixie slams the door and turns the lock. She looks in the 
mirror, her make up is getting worn out.

NOEL (V-O)
Avery, help me pack up.

AVERY (V-O)
I'm not going anywhere.

NOEL (V-O)
Just get you dumb ass up 'fore I use 
you like a club and beath both you to 
death.

She gets the sink going and starts washing her face and back.

ANTHONY (V-O)
Oh look, he's finally starting to use 
his old slang again.

Nothing is said, Pixie keeps washing.

AVERY (V-O)
What are you looking at me for?

ANTHONY (V-O)
I'm waiting for you to pick up.

AVERY (V-O)
Man, shut up.

ANTHONY (V-O)
Come on, 'wanksta.'

AVERY (V-O)
It was a phase.

NOEL (V-O)
Yeah, but you were pretty wanksta,
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though.

AVERY (V-O)
Fuck you.

ANTHONY (V-O)
Oh, remember that time when he started 
wearing those low-hanging jeans?

NOEL (V-O)
Showin' off those tighty-whities.

ANTHONY (V-O)
I couldn't stand being near you, 
everyone thought we were your sitters.

NOEL (V-O)
Here, you can borrow mine.

We hear a muffled FLAP, Anthony and Noel laugh.

NOEL (V-O CONT'D)
Got nothin' to say?

Pause.

AVERY (V-O)
Look... Sam's dead and we don't know 
who these people are.

ANTHONY (V-O)
Alright, but bear with me, what if, 
perhaps they've only given chase 
because you've found the body in the 
first place?

AVERY (V-O)
And now that you know too, they're- 
(gonna go chase you anyway.)

ANTHONY (V-O)
-I've only heard all of here and on 
the phone, how would they know?

Pixie finishes washing and tries to grab another towel, but 
there aren't any. She sees a BASKET with CLOTHES lying below 
the sink, grabs a random shirt and wipes herself.

AVERY (V-O)
You could have at least come to the 
meetings!
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ANTHONY (V-O)
I wanted to be alone.

AVERY (V-O)
We kept a seat just for you!

ANTHONY (V-O)
Not warm, I hope.

AVERY (V-O)
You- (ungrateful motherfucker!)

NOEL (V-O)
-Avery, quit stressin' or else your 
heart's gonna pop right outta your 
hole, either with my hand or without.

(short pause)
Look man, what you gon' do if they 
come after you?

Pixie finishes wiping, she looks down and picks up a pair of 
SWEATPANTS.

NOEL (V-O CONT'D)
You gotta be ready.

46 INT - NOEL'S FLAT - CONTINUOUS

Avery standing besides the couch, while Noel is holding a 
pair of JEANS. Anthony is now leaning by the counter, looking 
more relaxed.

Short pause, Avery leans on the couch.

AVERY
You know... I always thought Sam would 
be the last to go.

NOEL
And the first?

Avery pauses, then looks at Noel.

NOEL
(smiling)

You racist motherfucker, this ain't a 
fuckin' movie.

He gives him a love-tap, all three of them laugh.
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NOEL
(tossing the jeans away)

Anthony.

Anthony looks at him.

NOEL (CONT'D)
Promise you'll call if anything, 
a'right?

Anthony sighs. He looks at Noel, at Avery - as if he's going 
to miss them.

ANTHONY
I don't want to get my family 
involved.

NOEL
Come 'ere.

They hug.

NOEL (CONT'D)
Okay, after all this, now you can go.

ANTHONY
I don't need your permission.

NOEL
Nah, just my approval.

ANTHONY
(smiling)

Shut up.

Anthony leaves.

Avery gets up and stands by the window, staring.

Noel approaches, he offers one to Avery from his CIGARETTE 
PACK. He accepts, and Noel lights for both of them, then 
opens the window.

They watch Anthony leave the street.

We hear the turn of a luck and the bathroom door opens.

They turn to look.

They quickly start to look worried.
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Pixie is wearing sweatpants and a CLEAN SHIRT, her face is 
clean of makeup but full of PANIC. She's clutching her phone 
tightly.

We hear the sound of a COFFEE MACHINE WORKING.

                                                       CUT TO 

47 INT - SAM'S COFFEE SHOP - AFTERNOON

We see Eddie standing behind the counter and making a 
cappuccino. It's like he's done this a million times.

EDDIE
See, when I was just a wee lad, no 
older than 18, I used to work in my 
family's wee coffee shop. We didnae 
have enough money to hire staff on 
account of my mum wanting to save up 
an' have me go to college.

He finishes one cup and hands it to Patrick, making another.

EDDIE (CONT'D)
And she did save up, only, see I didn' 
had the chance nor the care for 
homework, so I never got the grades 
for anything besides talkin' to folk 
an' listenin' to their problems.

He hands it to Patrick again. He gently carries it, as it 
rattles, down to a table, where CLAIRE, sits. An older woman 
with long, unkempt hair, wooly sweater and air of cheap 
mysticism.

Eddie cleans the coffee machine, putting everything where it 
belongs before joining her and sitting down.

EDDIE (CONT'D)
When I graduated I bought myself a car 
with that money, and the next morning 
it was being impounded for crashing 
into a pharmacy.

Claire looks deadpan at him.

PIXIE (V-O)
They got my mum.

CLAIRE
Poor you.
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EDDIE
Ah, don' be mistaken, I'm not 
complaining. Now, I can afford a real 
nice car,

(motions to his Goons)
and plenty of staff.

We see 3 Goons around the cafe, while another 2 flank the 
entrance.

EDDIE (CONT'D)
(pointing at Patrick)

See my wee man here? He's solid, 
though instead of bad grades he went 
to prison. But when I got his 
application and noticed he ticked the 
felony box I knew, I knew I wanted 
him.

(to Patrick)
Never thought you'd be hired for bad 
experience, eh big man?

PATRICK
Got me through parole.

CLAIRE
So what is this, a snuff film?

NOEL (V-O)
Where?

EDDIE
Nah, we wouldnae' be doin' it here if 
it were.

Pause, Claire doesn't break her eye contact from Eddie, who 
doesn't seem to mind being stared at.

EDDIE (CONT'D)
You're bait.

PIXIE (V-O) & CLAIRE
In a coffee shop?

CLAIRE (CONT'D)
And you didn't think to give me time 
to put my dress and make up on?

EDDIE
You wouldnae exactly suit one now 
would you, sweetheart?
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CLAIRE
You're just jealous of my natural 
curves, you walking board.

EDDIE
If you're the parent I'm afraid to see 
the child.

Short pause.

PIXIE (V-O)
I can't leave her.

48 INT - NOEL'S FLAT - FLASHBACK, CONTINUOUS

We're back to right after when Pixie stepped out of the 
bathroom.

PIXIE (CONT'D)
But I can't be with her either.

EDDIE (V-O PHONE)
D'you love your mum?

49 INT - NOEL'S BATHROOM - FLASHBACK, CONTINUOUS

It's a CRAMPED BATHROOM, with only a TOILET on which Pixie 
sits and a SHOWER and a SINK.

PIXIE
Yes.

EDDIE (PHONE CONT'D)
D'you want to speak to her?

PIXIE
Yes.

We hear SHUFFLING and MOVEMENT FEEDBACK coming from the 
phone.

CLAIRE (PHONE)
Annie.

PIXIE
Mum.

CLAIRE (PHONE)
How have you been?

Pause.
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CLAIRE (PHONE CONT'D)
Have you found yourself a nice man?

PIXIE
Is this really the time?

Pause.

CLAIRE (PHONE)
It almost never is.

Another pause.

PIXIE
I didn't find anyone.

CLAIRE (PHONE)
Well I'm sure a good man will turn up.

PIXIE
Are you okay mum?

CLAIRE (PHONE)
Pixie, you shouldn't worry about me.

A shorter pause.

PIXIE
Yeah.

PIXIE (CONT'D V-O)
Every time I talk to her, I feel sick.

PIXIE (CONT'D)
Yeah.

AVERY (V-O)
So what're you gonna do?

50 INT - NOEL'S FLAT - PAST, CONTINUOUS

PIXIE
I can't leave her.

Avery looks at Noel, who can only sigh.

51 INT - SAM'S COFFEE SHOP - PRESENT

Ding-ding, the bell rings as the trio enter.
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EDDIE
Well well well, if it isn't Iron Man, 
Black Man and girl. Good to finally 
meet you's. I would shake your hands 
but unfortunately, I'm enjoyin' my 
coffee.

Patrick brings some chairs over, as he puts them down he 
gives Avery a dirty look.

EDDIE
Sit.

They do so. Eddie gets a cigarette, but is having lighter 
issues.

NOEL (V-O)
Did he say what he wanted?

PIXIE (V-O)
No.

One of the Goons step up and lights Eddie's cigarette for 
him.

EDDIE
Cheers.

There's silence, as Eddie takes a long drag.

Eddie offers cigarettes to the trio, no one accepts.

EDDIE (CONT'D)
(to Avery)

You look pale, you a'right?

BACKGROUND GOON
Ain't he the one who got shot?

PATRICK
Aye.

EDDIE
(right after Patrick)

It's not polite to talk about someone 
when they're right in-fucking-front of 
you.

(to Claire)
Is it, mum?

Claire doesn't say anything.



                                                         54. 

Created using Celtx                                          

EDDIE (CONT'D)
(doing an imrpession of Claire)

Poor lad looks like he's about to shit 
himself.

Eddie and the Goons laugh.

EDDIE (CONT'D)
My name's Eddie, don' tell me yours, I 
don' care.

The two goons from the entrance stand behind the trio.

EDDIE (CONT'D)
I'm glad that you's have, with what I 
see full total consesus, decided to 
accept my invitation an' come over for 
a drink.

Eddie takes a drag, and blows against the three. Avery 
coughs.

EDDIE (CONT'D)
Somethin' the matter this time, 
sunshine?

AVERY
No.

EDDIE
I think somethin's the matter. Troops, 
you think we have a matter here?

All the goons agree, there is a problem, if not a matter.

EDDIE (CONT'D)
They think somethin's the matter as 
well.

He takes another drag, then blows. Avery coughs again.

In retaliation Eddie pulls out a gun and presses it against 
Claire's head.

Pixie and Claire exchange eye-contact.

NOEL (V-O)
It's what they want.

AVERY (V-O)
It's what we have to do.
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CLOSE UP of Claire from Pixie's POV, who is as comfortable as 
ever, as if the gun isn't there.

NOEL (V-O)
They'll just shoot us.

CLOSE UP of Pixie from Claire's POV.

AVERY (V-O)
So? I'm still standing.

CLOSE UP of Claire - looking to her side.

NOEL (V-O)
You got shot in the shoulder, an' we 
ain' gon' be so lucky next time.

Claire looks to the camera, to Pixie.

AVERY (V-O)
So you expect us not to go?

CLOSE UP of Pixie - she looks more attentive.

We don't hear anything, but instead watch Eddie take another 
drag.

Back to Claire - she looks curious.

AVERY (V-O CONT'D)
Noel.

Back to Pixie - she nods.

Back to Claire - she smiles.

CLOSE UP of Eddie - he blows smoke at Avery, who doesn't 
cough.

NOEL (V-O)
I don' kn-(ow.)

EDDIE
-So why'd you kill our boss?

Dead silence.

A long, dead silence.
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AVERY
(coughing)

What?

Behind everyone, coming out of the backrooms, Anthony 
appears, silently.

Avery looks over Eddie's shoulder and sees him.

Anthony pulls out a pistol from his leather bag. As the bag 
drops,

BANG BANG BANG, THREE GOONS DROP.

Eddie turns around - and points his gun at Anthony.

Anthony takes aim at Eddie.

Patrick steps in behind Eddie - BANG BANG.

SLOW-MO: the blood flies off the big man's back - CLOSE UP of 
Avery's confused face getting splattered with it.

CLOSE UP of Eddie's face.

CLOSE UP of Pixie's face.

CLOSE UP of Claire's face.

CLOSE UP of Noel, same angle but mid-standing up.

END SLOW-MO: Noel finishes flipping the table.

Claire drops to the floor.

Eddie drops to the floor - he raises his gun - Avery gets on 
top of him, contesting for the gun, his left arm against 
Eddie's right.

Patrick drops to his knees.

Noel spins around with a haymaker - it knocks out an 
approaching Goon - but the other throws a hard punch to his 
face - he's down to his knee - Pixie comes in with a chair 
against the other Goon - he falls.

Patrick's body flops.

Avery has a mad look in his eyes - Eddie slowly moves the gun 
to Avery's head - BANG - closer - BANG - closer - BANG - it's 
pressing against him - Avery headbutts - Eddie flops.
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Avery looks up.

Everyone is looking at Anthony now, standing beside another 
dead Goon.

CLOSE UP of Avery's smile - Anthony points his gun at him - 
Avery keeps smiling.

AVERY
(quietly)

Why?

CLICK.

Anthony looks shocked.

Avery looks shocked.

The pistol jammed.

There's an awkward silence.

ANTHONY
Shit.

Avery starts laughing.

Noel chuckles.

Pixie giggles.

Anthony finally clears the jam - barrel staring at Avery one 
more time.

Everyone stops but Avery.

AVERY
Why?

Anthony looks like he wants to answer - POLICE SIRENS echo in 
the background.

Anthony approaches and grabs Claire, pulling her up, gun to 
her back. Pixie makes a step.

PIXIE
Mum!

CLAIRE
(calmly, telling her no)

Annie.
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ANTHONY
I'm going to leave with this woman, 
the three of you will stay still or I 
shall shoot.

AVERY
Shoot me.

They make their way to the back entrance.

Anthony glances at the back entrance - Avery quickly picks up 
Eddie's gun.

Anthony points his gun at him again.

They stare each other down.

AVERY (CONT'D)
Is it really that hard to do it again?

Avery's starting to shake.

Anthony kicks the door open.

As soon as they leave, Avery throws his gun at him.

Noel and Pixie just stand there.

The sirens are getting louder.

Eddie coughs up blood and shakes his head awake. He sits up 
and sees the carnage.

EDDIE
I have a car out the back.

52 INT - COFFEE SHOP BACKROOMS - CONTINUOUS

Noel and Pixie storm inside, followed by Avery and Eddie, 
with the former holding the pistol against the latter.

AVERY
Sam was your boss?

EDDIE
Aye.

AVERY
You mean you worked for him?
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EDDIE
Aye.

AVERY
For a while?

EDDIE
Aye.

They get down the hall. As soon as Pixie is about to open the 
door, we hear a CLICK.

Everyone turns to look at Avery.

EDDIE (CONT'D)
Safety first.

Pixie opens the door, on the way out Avery THWACKS Eddie.

EDDIE (CONT'D)
Ah fucker!

53 EXT - BACK OF SAM'S COFFEE SHOP - CONTINUOUS

We see a couple of cars, including Eddie's, but we don't know 
which. The sirens are sounding closer.

Everyone looks at Eddie.

EDDIE (CONT'D)
How do I know you won't just leave me 
here?

Avery turns the SAFETY OFF.

EDDIE (CONT'D)
Aye and who will clear your name with 
my troops?

There's a short pause, before Noel puts his hand on Avery's 
arm and lowers it for him.

EDDIE (CONT'D)
I want answers much as you three. Take 
me with and I'll help. Leave me here 
and I'll tell the polis on you's.

The gang look at each other.

NOEL
I'll drive.
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Eddie nods, whips out his keys and presses the button, the 
car beeps.

They get inside.

Noel's behind the wheel, Pixie beside him. Avery and Eddie at 
the passenger seat, gun still pointed.

The engine comes to life. Pixie straps in. Noel drives the 
car out the back.

Little distance away a FAMILIAR COP CAR pulls over and blocks 
them.

NOEL
Shit!

Constable Mackenzie and his partner step out.

Noel glares at the rear window.

They get out of the way as Eddie's Car smashes and forces its 
way through.

AVERY
What the Hell?!

THEY BOOK IT.

54 INT - EDDIE'S CAR - CONTINUOUS

AVERY (CONT'D)
You almost ran them over!

NOEL
(sarcastically)

Oh, shit, I didn' see 'em there... And 
I don' think they seen us.

(short pause)
Gonna have to ditch another car.

EDDIE
Where? They probably radio'd in, and 
there's CCTV everywhere.

There's an uncomfortably long pause.

EDDIE (CONT'D)
You really don't know?

Avery punches Eddie with his bad arm.
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NOEL
Avery!

PIXIE
Use your good arm.

EDDIE
Ahhhh, bastard.

NOEL
I'll think of somethin', but first,

(showing the zipbag of cocaine)
is this Sam's?

EDDIE
Probably? We sell those.

AVERY
What does that mean?

Noel slips the zipbag away, refusing to say anything.

EDDIE
What do you mean "what does that 
mean?"

Eddie gets a hankerchief out of his pocket and starts wiping 
his bloodied face.

EDDIE (CONT'D)
(casually)

We're dealers.

Avery stares at him.

Avery shakes his head.

EDDIE (CONT'D)
Y'know, when I met Sam I always got 
the impression he was already too 
experienced. Knew what to say, where 
to look, how and why... No sense of 
discovery from him.

Realisation dawns on Pixie.

Pause.

EDDIE (CONT'D)
Worried about your mum?
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PIXIE
Shut up.

Eddie smiles, leaning back. He turns to look at Avery, who's 
not looking anywhere himself.

PIXIE (CONT'D)
I need to find my mum.

NOEL
A'ight. A'ight.

Another pause.

PIXIE
You've no idea how.

NOEL
No.

PIXIE
Call him!

Noel passes his phone to her.

PIXIE (CONT'D)
Password?

NOEL
Goddamn it...

He reaches for the phone again and puts the password in.

Pixie phones Anthony.

They wait.

EDDIE
He won't answer.

PIXIE
Shut up.

The phone is still ringing.

PHONE
We're sorry, the number you're trying 
to call- (is not available.)

-Pixie throws the phone down.
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NOEL
Goddamn it!

PIXIE
I can't do this. I can't do this.

Pixie opens the door - Noel pulls over into an ALLEYWAY, 
SMASHING INTO SOME RUBBISH.

Pixie walks out.

55 EXT - ALLEY - CONTINUOUS

She's walking down the alley. Noel steps out of the car.

NOEL
Pixie!

She keeps walking, ignoring him.

He chases after her, but keeps a distance.

NOEL (CONT'D)
Pixie.

They keep walking.

NOEL (CONT'D)
Pixie.

Still walking.

NOEL (CONT'D)
Gi-(rl.)

ANNIE
-It's Annie! My name is fucking Annie! 
Didn't you hear my mum?!

NOEL
You ain't gon' find her like this.

ANNIE
Not with you three!

NOEL
Pi- Annie.

ANNIE
Fuck off!
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NOEL
I'm sorry! I'm sorry you got tangled 
up in all this! That you had to see 
all that! Go through it and shit. And 
I know me and Avery ain' good folk, 
yeah, we far from good fuckin' folk. 
But this? This ain' gonna work for 
you.

ANNIE
And being with you 'no good folk' 
will?

NOEL
We're still alive.

Annie looks away from him.

NOEL (CONT'D)
We'll find her.

She's not answering.

NOEL (CONT'D)
I'll think- (of something.)

ANNIE
(walking away)

-Oh for God's sake.

NOEL
You can't do this, you gotta learn to 
compromise!

She stops, looks at him dead in the eye and says:

ANNIE
My sister used to be an addict.

Pause.

ANNIE (CONT'D)
She was younger than me, just by a 
year, just by a year, but she looked 
up to me. I don't know why Kayleigh 
had such love for me, I can't wrap my 
head around it. I was too selfish. I 
only thought about myself. What 
doctor? I didn't even think about it 
when it...

(pause)
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I realised only later.
(pause)

I'm like my mother. She needed 
someone, and if not that then some 
thing. That gaping, pulling vacuum 
where her heart was needed something 
to fill it, and she used drugs, 
probably from the same man I've been 
sleeping with...

(with growing venom)
And now his so-called-brother has 
kidnapped my mum, and all I have are 
you two so-called siblings, former 
fucking drug dealers, and a regular 
one- bleeding all over me with your 
hearts and shoulders like they're not 
full of poison, expecting me to be a 
nice wee nurse and put a plaster on 
them?!

Noel very carefully thinks about his choice of words here.

NOEL
I'm sorry.

But that's not enough.

NOEL (CONT'D)
We did it to survive.

ANNIE
And that's your excuse?!

NOEL
It ain't an excuse!

He takes his glasses off.

NOEL (CONT'D)
We did it to survive! But I ain't 
using it as an excuse. We done it, but 
we ain't gon' forget it.

ANNIE
You could have done something else.

NOEL
There ain't no point in thinking about 
it now, but I admit one thing: you're 
a good person, Annie, a real good 
person. You took care of my idiot bro,
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you were patient with us, you didn't 
rat out on us, and you trusted us for 
help. Since I got to this country I've 
been tryin' real hard to be as good as 
you.

Pause.

Annie approaches him.

ANNIE
I went with him because it was worse 
than being alone.

(pause)
But it's not an excuse.

Pause.

ANNIE (CONT'D)
I don't know what to do.

NOEL
In this situation, nobody would.

Annie looks at the car.

NOEL (CONT'D)
'Least I have my brother, an' he's 
yours now too.

She walks up to him. He hugs her.

For a moment they stand there.

They walk back to the car.

56 INT - EDDIE'S CAR - CONTINUOUS

The two take their seats, close the doors and strap in. Eddie 
throws a cigarette away.

NOEL
Right, I got an idea where to go.

He starts driving again, and along the whirling sound of the 
car we also hear SOMETHING BOILING.

                                                       CUT TO 
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57 INT - ANTHONY'S KITCHEN - LATER

CLOSE UP as Anthony's KETTLE finishes boiling. He picks it up 
and pours into a mug.

He places the on the kitchen table for Claire.

CLAIRE
I swear to God if I drink any more 
caffeine I will have such an overdose; 
my piss will bore through the centre 
of the earth.

WIDE SHOT of both sitting Claire and standing Anthony. The 
kitchen is plain and cheap looking.

ANTHONY
Charming.

Claire takes a sip anyway, but she doesn't enjoy it.

ANTHONY (CONT'D)
Would you prefer something else?

Claire drinks again.

He shakes his head.

CLAIRE
If you want me to spread you'll have 
to tie me to the table.

Anthony is caught off-guard.

ANTHONY
What?

She takes another sip, enjoying his recoil.

ANTHONY (CONT'D)
I only wanted to speak to you.

CLAIRE
About what?

He sits down. He can't look at her in the eye.

With time,

and effort,
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he says,

ANTHONY (CONT'D)
I'm sorry about your daughter.

58 INT - CHOPSHOP - LATER

We see the mechanics, doing their usual business. Sam's car 
is sitting in the background.

Eddie's car drives up, THE HORN BLARING and forcing some of 
them away.

The Large Mechanic drops his business and approaches the car.

Everyone steps out.

EDDIE
(seeing Sam's car)

Aye so that's where you put it?

NOEL
(to the gang)

Don' mention anything.
(to Large Mechanic)

I ain' got cash on me, but you can 
sell this one.

EDDIE & LARGE MECHANIC
No.

Noel pinches the bridge of his nose.

NOEL
(to Eddie)

I said we need to ditch it.

EDDIE
And we can, but we're no selling it.

LARGE MECHANIC
You won't ditch it, and I won't keep 
it. You never told us to expect people 
asking about that one.

He points at Sam's car.

NOEL
I didn' know either.
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LARGE MECHANIC
And that's an excuse? Then do your 
fucking research first and get the 
hell out of here.

NOEL
A'ight look, I'm real sorry for what 
happened, but this is an emergency, 
an' you don'- (have to worry 'bout 
anyone comin' 'round again.)

Eddie looks around and sees the Pale Mechanic.

-He approaches Noel,

EDDIE
(quietly)

You mind if I borrow the zipbag?

Noel quietly palms it to him.

Eddie turns around and hails the Pale Mechanic.

LARGE MECHANIC
What are you doing?

The Pale Mechanic notices Eddie. He approaches him.

PALE MECHANIC
Eddie?

EDDIE
Aye what's happening Marc? How you 
doin'?

PALE MECHANIC
You remember my name?

EDDIE
'Course I do, you were my number 1 
customer way back when. Would you do 
me a favour and introduce me to the 
big man here?

PALE MECHANIC
This is Eddie, boss, he's a good mate. 
We got history. Works for Sam.

The Large Mechanic recognises the name.
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LARGE MECHANIC
The Baron?

EDDIE
Aye, that's his car over there, and we 
need a place to crash for a wee while, 
so we'd all be grateful if you let us 
stay.

LARGE MECHANIC
I'm not sure if it'd be comfortable 
for all of you.

EDDIE
If my bosses car can sit there without 
being bothered then I think we'd be 
a'right, wouldnae we Marc?

LARGE MECHANIC
Aye Eddie.

They hold the air with their stares.

PALE MECHANIC (CONT'D)
He is who he says he is.

Short pause.

LARGE MECHANIC
You's going to be staying here long? 
We're just about to close.

EDDIE
Not at all, mate.

LARGE MECHANIC
Fine.

He walks away.

The Pale Mechanic was about to follow him, until Eddie wraps 
his arma round his shoulder.

EDDIE
So what you been up to, wee man?

PALE MECHANIC
Not much, started rehab.

EDDIE
Aye, you mind telling me where we can



                                                         71. 

Created using Celtx                                          

sit down?

He points at the back of the garage.

PALE MECHANIC
Break rooms there, Eddie.

EDDIE
Aye, good man. Think you could do me 
another favour?

PALE MECHANIC
What is it?

He hands him the zipbag.

The gang behind him see this, they attempt to restraint 
themselves, but Annie has to look away.

EDDIE
Can you get us the keys to the place?

The Mechanic closely looks at the bag in his hands.

PALE MECHANIC
I'll stay behind for you, Eddie.

EDDIE
Good man, good man.

He releases him, and he wanders away.

EDDIE
So what's the plan then?

59 EXT - UNFINISHED EXTENSION - EVENING

The sun is starting to set on the horizon. The wooden beams 
stand tall, old and weathered.

Claire comes up into the shot, examining the abandoned plans.

CLAIRE
What were you going to build?

ANTHONY
I bought the house like this.

CLAIRE
So why'd you bring me here?
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ANTHONY
Do you not recognise this place?

She examines it. We get a WIDE SHOT of the building.

All the tension she had is gone. Claire becomes more relaxed.

CLAIRE
I do.

ANTHONY
Do you want to go back inside?

CLAIRE
Yes.

And so they do.

We ZOOM OUT from the shot as they enter the house...

60 INT - CHOPSHOP BREAK ROOM - CONTINUOUS

...and ZOOM OUT from the still image of it on Noel's phone. 
He opens ups a MAP APP and starts combing through.

AVERY
How are you so calm?

EDDIE
Nae point worrying.

Eddie is lying on the couch besides Noel, reading a MAGAZINE.

AVERY
You don't feel sorry for your own men?

EDDIE
Eh, why bother?

AVERY
One of them literally took a bullet 
for you.

EDDIE
Aye he did a pretty good job.

Avery comes up to Eddie, looking down on him.

EDDIE (CONT'D)
Do you want to say something to me, 
pal?
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AVERY
The fuck's wrong with you?

EDDIE
Don't give me that shite.

Avery grabs his magazine, rips it and throws it back into his 
face.

NOEL
Avery.

Avery points at Noel.

AVERY
No. I want... No, I need this fucker 
to tell me everything.

EDDIE
Tell you what? You want to hear about 
the Baron?

AVERY
How did a selfish, manipulative piece 
of shit like you start working for 
him?!

Eddie wipes the paper off himself and tries to stand up, but 
Avery gets in his way and only allows him to sit up instead.

EDDIE
You're making this personal.

AVERY
This is personal!

EDDIE
Nae mate, that's the issue. I'm a 
professional, and you're not.

Pause.

AVERY
I've known him longer than you.

Eddie stands up.

EDDIE
I've known him better.

They're eye-to-eye.
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In comes in the Pale Mechanic from earlier.

PALE MECHANIC
Here Eddie, the... (keys.)

He stops.

EDDIE
Just leave it on the table.

Avery turns around.

AVERY
You know this guy?

PALE MECHANIC
Aye?

AVERY
Did you know a man jumped and took a 
bullet for him, and he's not even 
feeling sorry for the guy?

The Mechanic looks at him like he's crazy.

He tosses the keys and closes the door.

EDDIE
Now he knows.

Eddie steps aside. While Avery is staring at nothing, he puts 
a hand on his shoulder.

EDDIE (CONT'D)
Maybe you should take a seat.

Eddie sits him down on the couch.

Annie enters from another door, wiping her hands with a 
towel.

ANNIE
Did you find anything?

EDDIE
Find what?

NOEL
Nah, juss' started. Only clue I got is 
this photo.
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Noel shows it to them.

ANNIE & EDDIE
I know that place.

61 INT - ANTHONY'S LIVINGROOM - EVENING

The living room is much like the kitchen, barren, cheap and 
quiet. The air is still, like nothing's ever moved in there.

CLAIRE
This is it?

ANTHONY
This is where it happened.

Claire looks around, scanning whatever little thing catches 
her attention.

She looks at the floor, her eyes darting around.

Anthony steps in, points to the middle of the floor.

Claire's eyes track, settle and focus on an empty, barren 
patch of the carpet floor.

CLAIRE
This is where it happened...

Claire stares at that particular spot.

She gets down on her knees.

Her hand brushes across the carpet.

CLAIRE (CONT'D)
This is where they found her...

ANTHONY
I tried to help her.

Claire doesn't respond to him, her hand keeps brushing.

CLAIRE
This is where they found my Kayleigh.

It becomes difficult for her.

So she takes her time.

LONG SHOT of Claire, on her knees, with the carpet acting
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like a long horizon path to her.

CLAIRE (CONT'D)
Why can't I see her?

Pause.

CLAIRE (CONT'D)
Why can't I see her?

Tears.

CLAIRE (CONT'D)
Why can't I see my little Kayleigh? 
She was right here.

It's all about her now.

CLAIRE (CONT'D)
Right here.

The room is quiet, save for her sobbing.

Pause.

Anthony approaches. He kneels down and covers his arms around 
her.

Another pause.

One of her hands grab his.

EDDIE (V-O)
Used to be one of our kitchens.

62 EXT - OUTSIDE OF ANTHONY'S HOME - CONTINUOUS

The evening sun is setting over Anthony's house, the sky is 
painted with cyan while the clouds are coloured in hues of 
orange and purple.

Down the road, Annie, Noel, Avery and Eddie are sitting in 
Sam's car.

They're all staring at the house. Eddie has his hand out the 
window, smoking a cigarette.

EDDIE (CONT'D)
'Til some lassie broke in, started a 
fight... Then the polis got involved. 
Barely got away with it too.
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No one says anything.

He takes a drag.

Annie doesn't look at him, but the smoke covers her from 
behind.

EDDIE (CONT'D)
So do we have a plan now?

Noel heavily sighs.

NOEL
We got a gun, so we gotta take him by 
surprise 'fore he gets his an' thinks 
about usin' your mom as insurance.

ANNIE
Good idea.

NOEL
After that we juss'... We get answers.

ANNIE
Yeah.

They keep sitting still.

EDDIE
Aren't you worried for your mum?

ANNIE
You keep asking like you fancy her.

EDDIE
Frankly, she made my lads 
uncomfortable, rest their souls.

Aveyr looks at him.

NOEL
You believe in God, Eddie?

EDDIE
I'm on the fence, why?

NOEL
Anthony was the one who was insistin' 
on retirin', tired of all the things. 
And then he comes in outta nowhere- 
(an' shoots everyone up.)
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-Avery is suddenly reflected on the windshield, as he's 
walking to Anthony's house, gun in hand.

ANNIE
Wait, what's the plan?

NOEL
Shit.

ANNIE
What's the fucking plan?

Eddie casually gets out of the car and follows after Avery.

Eddie's reflected on the windshield, jogging after the other 
man.

Annie and Noel look at each other.

Noel gets out of the car, followed by Annie.

We focus on Avery. He checks the gun, almost like a routine.

First he flips the safety OFF. He PULLS THE SLIDE - a BULLET 
is lying in the CHAMBER. Then he ejects the CLIP - still has 
some bullets in - and loads it back in.

He reaches Anthony's PORCH.

He's about to put his hand on the DOOR KNOB, but hears 
someone crying.

He approaches an open window, the pistol ready. He quickly 
rounds the corner - gun raised - and we see...

63 INT - ANTHONY'S LIVINGROOM - CONTINUOUS

... That they're still on the floor.

Claire is crying in Anthony's arms.

CLAIRE
I'm a terrible mother. I'm a terrible 
mother, I can't even see her... God, 
just kill me. Kill me...

Anthony is rocking her, back and forth.

64 EXT - OUTSIDE OF ANTHONY'S HOME - CONTINUOUS

Avery is standing there, gun still pointed at Anthony and
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Claire. He's confused.

His left hand, the one's that holding the gun, the one that's 
wounded, is shaking.

He takes a deep breath.

But it doesn't help, his arm is still shaking.

His bandage and clothes darkens with blood.

AVERY
It's not fair.

Anthony looks up to see him.

Eddie grabs the gun out of his hands and shoots. BANG BANG.

Anthony already has his gun on him. BANG BANG BANG.

Eddie and Avery drop to the ground, with Eddie writhing in 
pain.

EDDIE (CONT'D)
Why didn't you shoot?! Why didn't you 
fucking shoot?!!

Annie and Noel arrive, Noel kneels to check his brother, 
Annie looks through the window.

Both Anthony and Claire are gone, but there's some FRESH 
BLOOD on the carpet floor. She looks down at Avery.

Though he's not injured, Avery's face is covered in tears. 
He's sitting against the wall, shaking.

He offers his gun to Annie.

AVERY
I can't. I can't.

She takes it.

65 INT - ANTHONY'S BEDROOM - CONTINUOUS

Anthony pushes Claire through the DOORWAY, she buckles on top 
of the unkempt bed.

He shuts the door.

Claire looks up.
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Anthony hurries to lower the WINDOW SHUTTERS.

Claire grabs a PHOTO OF KAYLEIGH AND ANTHONY, framed and 
standing on the BEDSIDE table.

Anthony is busy checking his gun. He PULLS THE SLIDE - a 
BULLET is in lying in the CHAMBER...

She brushes her finger on the picture - leaving a small TRAIL 
OF BLOOD on it.

...Then he ejects the CLIP - still has some bullets in - and 
loads it back in.

He moves to push a DRESSER against the door.

CLAIRE
What's your name again?

Anthony notices her - the blood on her hand, and the other 
covering a wound.

He pushes the dresser over and slams the door open.

66 INT - ANTHONY'S LIVINGROOM - CONTINUOUS

Noel kicks the door open and moves inside.

Annie follows after, gun at the ready.

She notices drops of blood on the floor.

She hears a slam and follows after it.

67 INT - ANTHONY'S BEDROOM - CONTINUOUS

Noel arrives first. He sees Claire, still sitting there and 
clutching a wound, breathing heavily.

CLAIRE (CONT'D)
Hello again.

Annie bolts over to her mum. She kneels down to inspect the 
wound, placing the gun down.

CLAIRE (CONT'D)
Shhh, shhh, I'm alright dear, I'm 
alright.

It hit the gut, and it looks bad.
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ANNIE
Shit. Shit.

CLAIRE
(calmly)

Annie.

She looks up to her.

CLAIRE (CONT'D)
No swearing.

Annie looks confused. Claire brushes her face with her clean 
hand, smiling, her cheeks wet.

Anthony emerges from the bathroom and into the hallway 
outside the bedroom, carrying a FIRST-AID KIT.

He spots Noel and Annie first. He raises his gun at Noel.

BANG!

Noel falls, hit in the back.

Claire and Annie don't scream - Annie grabs the gun and 
shoots back.

BANG! BANG!

Anthony's already back in the bathroom.

Noel crawls and sits against the wall, by the door. He looks 
at Annie, who's sitting with the gun out like a hawk.

He checks his wound - it's the same as Claire's, but this one 
went right through.

NOEL
Ah shit... Ah shit...

Anthony is breathing heavily.

The bathroom looks claustrophobic, the walls are too close 
together.

He tries to peek over the corner.

BANG!

He turns back - the shot misses anyway.
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ANTHONY
I don't suppose you'll be needing 
this?!

He holds the first-aid kit for her to see.

Annie tries not to show just how much she needs it.

Claire's breathing is getting heavier. She gulps loudly.

Claire leans back to grab and bring Kayleigh's photo for 
Annie to see.

And she does.

She looks back down at the hallway, but there's a crack of 
doubt in her focus.

Anthony is busy taking some things out of the kit, tearing 
most of the gauze from the roll.

ANTHONY
I will pass the kit to you, but you 
must promise that you will only use it 
to treat your mother!

Annie looks at Noel.

He waves dismissedly to her - he doesn't want help.

ANNIE
(to Anthony)

What if I don't?!

Anthony stops.

ANTHONY
I'm desperate enough!

ANNIE
What the fuck is wrong with you?!

Anthony steps out of the hallway, kit in one hand, gun in the 
other.

Annie has him on the sights.

He approaches, slowly.

ANTHONY
There are lots of things wrong with
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me, but I'll tell you when I tried to 
be right. When I used to go to work I 
often had to lock Kayleigh to stay 
inside the flat. For her own sake. 
However, her old-time dealers didn't 
want to lose a regular, loyal 
customer, so they took notice of my 
schedule and would often slip her 
small samples and things from under 
the door, hoping to have her again. 
And then one day...

Right before he enters the room, Annie raises her gun at him 
again. He stops.

ANTHONY (CONT'D)
...She ran away. I called the police. 
Days later she was found here. In this 
house.

He tosses the kit to her, she drops the gun and catches it.

ANTHONY (CONT'D)
Imagine my lack of surprise when I 
found out that Sam was in charge.

She opens it - there's barely anything left.

She turns around, placing it beside Claire, examining her 
wound.

Anthony casually raises his gun and points at her.

Annie looks back.

ANTHONY (CONT'D)
Don't stop.

He steps inside and notices Noel. He kicks him and he falls 
on his side.

Annie move to Noel - but her mother grabs her shoulder and 
pulls her back.

She holds her tight and looks up at Anthony with mad, tired 
eyes.

He looks back at her, approaches and slowly picks up Annie's 
gun, then steps away.

She slowly lets go.
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ANTHONY (CONT'D)
Don't make any regrets, Pixie.

Annie turns around and starts cleaning the wound.

Anthony empties the chamber and clip of Annie's gun, pockets 
the clip but tosses the gun to another corner of the room.

Noel mumbles something - getting Anthony's attention.

He mumbles again, but no one can make it out.

Anthony kneels down on one foot.

NOEL
(with difficulty)

Wasn't your fault...

Anthony looks confused. Noel slowly moves his shaking hand to 
take his glasses off.

NOEL (CONT'D)
(louder)

Wasn't your fault... With Kayleigh.

Anthony keeps staring at Noel.

ANTHONY
This isn't just about her, but about 
every other person we dealt with. All 
the samples we gave- (them.)

NOEL
-Wasn't anyone's fault...

Anthony presses the barrel against his head - Noel closes his 
eyes.

His hand is shaking.

He gets up, walks out the hall and slaps himself a couple of 
times.

Takes some deep breaths.

He just stands there.

Annie turns to look at him, but Claire grabs and turns her 
back to face her instead.

We focus on Anthony as he sighs, and we hear,
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NOEL (CONT'D)
We did it to live.

Anthony blinks.

ANTHONY
Is that an excuse?

He turns and starts walking back in.

ANTHONY (CONT'D)
IS THAT AN EXCUSE?!

as soon as Anthony walks in, Noel is on grabbing unto him, 
pushing him against the door frame - contesting for the gun.

NOEL
It was bait!

Annie turns around - but before she could get up - Claire 
grabs her and stops her from moving.

ANNIE
MUM! LET GO!

They struggle, moving a bit down the hall.

Anthony breaks his other hand free - he punches Noel in the 
face.

ANNIE (CONT'D)
LET GO!

He punches him again.

And again.

And again - Noel's on his knees.

ANNIE (CONT'D)
LET GO!!

He hits him again.

Noel is just barely holding the barrel from his own face.

ANNIE (CONT'D)
NO!

From the back a LAMP smashes against Anthony's head, he lets 
Noel go - who falls lying on the floor.
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Anthony turns around to look.

POV from Anthony, we see Eddie mid-HEADBUTT-

POW! Anthony stumbles, but he's still standing over Noel.

Eddie's leaning against the wall, one hand on the floor. 
Anthony points his gun at him, murder in his eyes, blood in 
his nose.

Noel grabs his leg and pulls - Anthony falls to his knee with 
a BANG! the shot missing.

Annie comes in from behind and wraps her arms around the back 
of Anthony's neck. He aims his gun at her - but Eddie pulls 
it away.

There's a struggle.

Anthony's losing air.

He's staring right into Annie's eye, struggling to say:

ANTHONY
He's... a... dealer...

Eddie pushes the gun to Anthony's chin and - BANG!!

The blood sprays on Annie's face.

She stands there, in shock.

Finally wipes her face - THUD!

Anthony and Eddie are breathing heavily.

She turns to Claire - grabs a DISINFECTANT SPRAY and some 
SWABS.

She sees the wound - sprays it - starts cleaning.

She grabs her mother's hand and places it on her stomach.

ANNIE
Hold it here...

She lets go, the hand falls.

Pause.

She gently grabs the hand.
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She breaks down into tears...

Placing her head on her dead, hunched mother's lap.

                                                FADE TO BLACK 

68 INT - EDDIE'S PLACE - EARLY MORNING

For a moment we don't see anything, but the sound is replaced 
with stitching and chatter from people.

Then we see through the window as the sun rises over the 
horizon. We zoom out and see Eddie being treated by another 
doctor.

The doctor finishes and applies a plaster.

Eddie motions for something. The doctor steps back and 
another goon from the shadows hands and lights him a 
cigarette.

Eddie takes a drag, but not as much as usual, his wounds 
don't let him move around too much.

EDDIE (V-O CONT'D)
A'right, so, what happened was fucked.

69 INT - AIRPORT - CONTINUOUS

Now we're in a local AIRPORT. Noel and Annie are with with 
their dufflebags, standing in a line to one of the GATES. 
Both of them look better, but tired.

EDDIE (V-O CONT'D)
Lost good men, a business, now got 
polis askin' about me.

They look to the side and we see Avery running up with a 
small PLASTIC BAG in his hands.

EDDIE (V-O CONT'D)
Also got punched in the face by one of 
you's.

70 INT - EDDIE'S PLACE - CONTINUOUS

We're looking straight at him.

EDDIE (CONT'D)
Fuckin' bastard.

(pause)
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Ah, no, you're not gettin' any trouble 
from me...

71 INT - PLANE - CONTINUOUS

They're in the plane now, shuffling along other passengers to 
their seats.

EDDIE (V-O CONT'D)
AS far as I sees it, you did what you 
thought was best at the time, even if 
I sorely disagree with the methodology 
of it.

They get to their seats, with Annie by the window, Noel 
putting the bags in the COMPARTMENT above them before sitting 
in the middle and Avery joining besides him.

EDDIE (V-O CONT'D)
But still, you got to leave.

Avery gets a PACKAGED SANDWICH out of his bag and hands it to 
NOEL.

EDDIE (V-O CONT'D)
The lads don' want to hear what 
happened, just slash each of you's and 
be done with it... But neither they or 
I will follow if you promise to never 
come back.

Annie is looking out the window.

She turns around and notices Avery offering her a sandwich as 
well. Smiling, she takes it, but as soon as she does the 
smile dies and she goes back to the window.

It starts moving.

72 EXT - THE RUNWAY - CONTINUOUS

EDDIE (V-O CONT'D)
So, when I say this I mean it with 
genuine love and respect: I hope I 
never gets to see any of you's again.

We ZOOM OUT from her window, and watch as the PLANE drives, 
then flies up into SUNRISE.

                                                          END 


